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“MINERVA” ALBERT STERNER 
Included in the artist’s exhibition of portrait drawings at the Knoedler Galleries, New York 





PRICE 25 CENTS 
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AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES: INC 
Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE 
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Lhe Property of Mr. ROBERT CLUETT, ir. 
Formerly Contained in His Apartment at 990 FIFTH AVENUE, NEW YORK 
{ Superb Group ot 
baile eet ts fs ieaiae . Towethe NINE DISTINGUISHED and 
, 3 ® Tovethe 
QUEEN ANNE, EARLY GEORGIAN aa VALUABLE OIL PAINTINGS 
and CHIPPENDALE FURNITURE 


THOMAS G AINSBOROUGH: Lands. 


.) 


- 


Ses 





TE TE a IT IO po 





4 | 

E ape ; 
i , . . : . } : } Collection of William Garnett, - Auerdon Park, Lancaster. Lan GA 
Queen Anne and early Georgian wing chairs in needlepoint and a From Me Fhomas Agnew and Sons, London © 
if ; 7 | : From Me s M. needias und Co.. New York. - 
= remarkable pair of George I carved walnut chairs; a group o! From the Jake Lave Gallen, Wee fark. oir 
| i . Exhil d at the Stores emengg ke age A nes : 
5 Queen \nne and ( reorge I Walnut, (srosvenor (Galleries Exhibition, Lon 1888, No 

i % 
EI _ + : . - . . SIR HENRY RAEBURN: Si ee Cam Neieli of buen 5 
= \ pair of parcel-gilded walnut mirrors, and a tall-case clock by From the John Levy Galleries, New York ; 
: ‘ : we ; . 5 i So ee Lady Isabella Sinclair f 
F the famous Thomas ‘Tompion, father of English clockmakers. — ‘ | 
E t Collection of James Christie Trai Esq., of Ratter and Hobbister 5 
=| From Thomas Agnew and Sons. London 
=} . : . 1° , } ° 4 From the John I Ga i New York 
f \ very Important set of six C hippendale carved mahogany SIGE Illustrated ir Old-l Misce lat w of Orkr Shetlan Caithness and Sutherland,” 
= sca ; a, ec 1913, Vol. VI, Part 1, fre iece 

=| chairs; a pair of gueridons, and a carved eagle-head ple-crust ‘ re 

=| | wee ea | . “Lt , s oppes SIR THOMAS LAWRENC E Mrs. Falconer Atlee 
table, all of which were shown in the Chi yf e Exhibition at ah 


Frank Partridge, Inc., in November, 1929. A Ch 


] 1 
eg mahogany dining table 


Mr Fale mer Atlee 
From the John Levy Galleries, New York 


SIR JOSHUA REYNOLDS: Lady Paulet 


vendale cabriole 


G WO 
1260 J CASIY 


in five parts from a alien of Per 


k ‘| if } S F nN $9] to he > 4 ahles Painted in 1758-61 * 
cival Griffiths, Esq., of London, said to be one of only two table Fee ik Thais 0, tania: tea Wakao niet eae ra 
=| of this tvpe known, the other being in the collection of William From the John Levy Galleries, New \ ork af 
j iy: Exhibited at Olympia, London, August, 1928 
Randolph Hearst. 


GEORGE ROMNEY: Edzvard Wakefeld, Esq 


oe 
: . ;  - Painted in 3 o. 
\ verv fine set of twelve Sheraton carved mahogany armehairs Collection of Mrs, Wakefield, Camalway Lodge, Kilcullen, Co. Kildare Ao 
oo s ' , : : u : ; Collection of the Bishop of London's Fund. pe, 
with inlay decoration of the finest quality, made, according to Collection of the Rt. Hon. F. Leverton Harris, P. C.,.Grosvenor St., London bi 
. . . ~ : ‘ From the John Levy Galleries, New York . 
Partridge, about 1780. A fine seven-foot library bookcase with Recorded in Ward and Roberts, Romney, 1904 ws) 
. - , ) } ..% y re , > ©) 
serpentine front, and a satinwood half-moon commode with mat JOHN DOWNMAN: Mrs. Ferrier Aw 
; , So 6 Mr. Ferrier : 
guetry decoration of husk festoors and leaf scrollings. 
. From the John 1 (ja ies, New York 
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Unrestricted Public Sale: MAY 26 at 2:15, By Order of Robert Cluett, 
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“Essex Marshes’ Frank W. Benson, N.A. “Two Black Dueks” Frank W. Benson, N.A. “Dark Pool” 


Frank W, 


Benson, NA. 


{nnouncing an important exhibition of 


WATER COLOURS and RARE 


by 


FRANK W. BENSON, N. A. 


ETCHINGS 





This one man exhibition by Mr. Benson includes fifteen of his finest 
water colours and nearly all of his rare etchings. Of particular interest 
are Here They Come, Black Ducks, Yellow Legs, Canvasbacks, Swinging 
In, Solitude, Black Birds in Rushes, Mallards at Evening, and many others. 
Probably no artist has ever lived who has so completely met with the appro- 
val of the duck hunter, the fisherman, the art critic, and the connoisseur. 


You are cordially invited to attend this exhibition during the month of May. 








“Pair of Pintails” Frank W. 


GRAND CENTRAL ART GALLERIES 


“All That 


Benson, NoA. 


is Sane in Art” 


15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 


New York City 


Information regarding water colours and etchings in the above collection furnished upon request 
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Bourbon-Parma 
Library to Be 
Sold in Paris 


About One Hundred Unica In- 
cluded in Dispersal of Famous 
Liturgical Collection on May 
30, 31 and June 1. 


PARIS One of the most important 
of the spring book sales will be the dis 
persal at the Hotel Drouot on May 30, 
‘1 and June 1 of the Liturgical library 
The 


the dispersal is 


if Jourbon-Parma profusely 


illustrated catalog of 


now at Tuk Art News office and may 


he consulted upon request. This collec 


tion of manuscripts with miniatures 


and books with woodcuts printed in 


the XVth and XVIth centuries, 


ly belonged to their 


former 


royal highnesses 


the Dukes Charles Louis of Bourbon 


and Robert of Parma. About one hun- 


dred unica, which cannot be traced as 


being on the market for nearly a cen- 


tury, are included in this aggregation, 


which likewise features breviaries and 


missals printed on vellum, and pre 


cious old bindings, among them exam 


ples by Lortic and Capé. The dispersal 


will also be of interest to collectors ot 


Liturgica and to those interested in 


woodeut books, incunabula printed in 


small towns, unique editions, and 


books printed. This will also bea great 
occasion for amateurs of old and mod 
ern bindings The booksellers en 
trusted with the 


ye 


Ih0 selected 


sale, which comprises 
told, are M. L 
and the 


items all 


Giraud-Badin of Paris Libre 
Ulrico Hoepli of Milan 


The story of the building up of the 


ria Antiquaria 


cllection and of its 


royal owners, is 
as follows: 


Charles II, Louis de Bourbon, prince 


ot Lucca, duke of Parma, count of Villa 


franca (1799-1883), son of King Louis 
of Parma, became a king of 


under his Marie 
March, abdicated in favor of 
is son, Charles III 


Etruria 
mother, Louise In 


1849, he 


Charles Louis de Bourbon retired to 


re 


Schloss Wisdrupp in Saxony and ther 


founded his world renowned liturgical 


library; probably to console himself 


for the collection of 


loss of his rare 


books which he had left in Lucea and 


Which now belongs to the Palatina of 
Parma. At his death in 1883 the most 
important part of the library passed 


ly succession to. his 


Duke 


grandson, the 


Robert of (1848-1907), 


Parma 
on of Charles Ill, who had been killed 


In 1854. During his minority the duke 


dom of Parma 


Was governed by his 


Marie 
Berry, the 


mother, the Duchess Louise 


daughter of the Duchess of 
famous bibliophile 


After the revolution of 1859. Duke 


Robert of went 


ti 


Parma abdicated and 
live in Schloss Schwarzau am Stein- 


feld in Austria. After the death of his 


grandfather (1883). Duke Robert trans 
ferred the Liturgical 
Where he 


Library to 
Ss< hwarzau. spent a great 
deal of hi 


Is time in re-ordering and in 


creasing it 


While t} 


le grandfather, Charles 
Louis, preferred collecting Books of 
the Hours, Duke Robert bought espe- 
Clally missals, breviaries and other 


Precious editions printed in the XVth 
and XVIth centuries, 


The result was 


( ontinued on page i) 
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“HOLY FAMILY” 


This painting, now in the collection of 


CINCINNATI HOLDS 
AMERICAN ANNUAL 


CINCINNATI May, 
the Cincinnati Art Museum is holding 
its Thirty-ninth Annual 
of American Art 


Throughout 


Exhibition 

With paintings pre 
usual, the exhibition 
is made up in part of invited work by 
leading American 


dominating, as 


artists and in part 
of work passed upon by a jury, con- 
sisting this year of Kenneth Hayes 
Miller, painter; Henry Hunt Clark. 


director of the Cleveland School of 
Art; and Edward W. Rannells, 
of the art department of the 
versity of Kentucky 

The 


head 
Uni- 
general 


tendency this year, as 


before, is distinctly modern Such 
well known artists as Arnold Blanch, 
Peter Blume, Simeon Braguin, Alex- 
ander Brook, Edward Bruce, Charles 


Burehfield, Vincent Canade, John Car- 
roll, Nicolay Cikovsky, Glenn O. Cole- 
man, Stuart Davis, Charles Demuth. 
Ernest Fiene, Wanda Gag, Emil Gan 
so, Morris Kantor, Bernard Karfiol, 
Rockwell Kent, Leon Kroll, Yasuo 
Kuniyoshi, John Marin, Henry Lee 
McFee, Kenneth Hayes Miller, Joseph 
Pollet, Diego Rivera, Eugene Speicher 
and Maurice Sterne are exemplified 


by typical works. The rest include 
comparative newcomers’ before’ the 
American public and promising local 


artists. Every effort has been exerted 
to bring to this show the best and 
most significant in the art of the vear 
The galleries to which the museum 
is indebted for loans to this exhibition 
are the Downtown Gallery, the Daniel 
Gallery, the Rehn Gallery, the Milch 
Gallery, the Weyhe Gallery, the Stern 
er Gallery and an American Group. 


S. W. Frankel, Publisher 


NEW YORK, MAY 14, 1932 





Young and Durham 
“Red Boys” Only 


Two in Existence 


Tuk Arr News wishes to cor- 


rect the most unfortunate error 


which occurred last week in the 
caption under the 


“The 


picture en- 


titled 


Red 


Master Annesley 


Boy” by Sir Thomas Law- 


rence, a canvas in the private 


‘Oollection of Mr. Howard Young 
Mention 


was there made of two 


other “Red Boys,” whereas 
there is only one other, that 
differentiated as “Master Lamb- 


ton,” for which the Earl ot 


Durham recently refused a bid 


of £95,000 at the f the 


sale 
ontents of Castle at 
“The Mas 
Red Boy.” belong- 


Young, 


Lambton 
Newcastle-on-Tyne 
ter Annesley 


ing to Mr Which has 


heen ranked as one of the out- 
standing gems f Englisl 
XVITIth century portraiture, 
was painted in 1793 It re 


mained continuously in the pos- 


session of the same _ family, 
passing finally to the last Lord 
Valentia, from whom Mr. Young 


acquired direct 





By MORETTO DA BRESCIA 


Bachstitz, Inc.,is one of the von Auspitz treasures recently secured by this firm. 


MODERN ART IN 
BIG PARIS SALE 


PARIS—On June 9 
very 


there will be a 


interesting dispersal at the 


Georges Petit Galleries of a collection 
of paintings and drawings by great | 
XIXth century masters, coming from 
the collection of “Monsieur S.” The | 
sale will be under the management of | 
the experts MM. Alph. Bellier, Jos. 
Hessel and Etienne’ Bignou, with | 


whom Paul Cassirer of 
operate. 
Among the 


Berlin will co- 


outstanding 
the sale is a magnificent group of | 
Renoirs, all of which were formerly | 
in well known French collections, and | 
have figured in many important exhi- 


features of | 


The 


resignation of Mr. C. 
as keeper 
position at the 


‘Grave Friction 


Revealed in the 
National Gallery 


Resignation of Leading 
Officials in Great London 
Museum Seen as Symptom of 
Inner Crisis in Policies. 


LONDON—That serious trouble has 
arisen between the officers and cer- 
tain of the trustees of the National 
Gallery is evidenced by the impor- 
tant resignations from this museum 
which have taken place recently. 
These commenced with the loss last 
year of Mr. W. G. Constable, the as- 
sistant director of the Institute. The 


H. Collins Baker 
acceptance of a 
Huntington 


and his 
Library 


(announced in these columns several 


weeks ago) was, it is now obvious, 
fraught with a greater’ significance 
than was at first apparent. Further- 


more, we learn from the London Eve- 


ning 


Gore, the 


of the National Gallery 


iof the 


bitions. In period these range from | 
the “Le Pont des Arts” of the mas- 
ter’s youthful period down to works | 


dating from 1910. 


There are three Corots, two of them | 


being the figure subjects so much | 
sought nowadays after their unjust | 
neglect at the beginning of this cen- 


tury. Two Cezannes, a landscape and 
a still life, are particularly charac- 
teristic of the Master of Aix, in the 
that they represent the apogee 
talent. Also notable is a Van 
Gogh of the Arles period, entitled “Le 
Pont de Trinquetaille.’ 

Further, we may mention works by 
Courbet, Daumier, Degas, Delacroix, 
Claude Monet, Pissarro, Seurat, Tou- 
louse-Lautrec, as of especial interest. 

It is certain that this dispersal will 
be the most important in its 
since the Octave Mirbeau sale held in 
1918. The collection will be shown in 
a special exhibition at the Galeries 
Georges Petit on June 7 and June § 


sense 
of his 


field | 


News that Mr. William Ormsby- 
First Commissioner of 
Works, has given up his trusteeship 
clearly a pro- 
test resignation. Information concern 
ing the inner difficulties back of this 
abandonment of key positions in Lon- 
don’s leading museum will undoubt 
edly be obtainable in the near future. 
In the meantime, we 


reprint two in- 


teresting English commentaries, giv- 
ing valuable information upon this as- 
tounding situation. The first of these, 
entitled “Exit the Keeper,” we quote 
in full from the May Burlington Mag- 
azine: 

hard 
the announcement 


“Following upon the 


that the Grant-in- 
Aid (one of the unemployed) had been 


heels of 


suspended, has come the news of the 
resignation of the Keeper of the Na- 
tional Gallery, Mr. C. H. Collins Baker, 
who has elected to cross the Atlantic 
and take up 
Library. 


work in the Huntington 
England's loss is America’s 
gain. 

“This is deplorable. 
an English 
lished 


Here we have 
official of estab- 
widespread activity, 
Surveyor of the King’s pictures, a dis- 
tinguished and courageous art 
and student and an author of 
pensable books in art history. 


museum 
merit, of 


critic 
indis- 


“After twenty-one years of faithful 


service at Trafalgar Square, he is 


| leaving us just at a time when every- 
lone is 


deploring our 
kind he 
any 


lack of 


possesses; 


talent 
and 
private 
but, to put it 
prefers the at- 


very 
that not by 
extra-mural 

plainly, 


means for 
reasons 


because he 


| mosphere of the American institution 


to that of the English one. 


“Some of the notices in the daily 
press may have given the impression 
that Mr. Collins Baker, having been 
offered the San Marino post, liked the 
idea of a change and so resigned from 
the National Gallery. If that had been 
the case, we should not be so uneasy. 
But the truth is that our Keeper made 
up his mind to resign in the first 
place and it was only afterwards and 
by a pure coincidence that the Amer- 
ican offer came his way. 

“This puts a very different complex- 
ion on the case. 

“Now no man, so sensible and de 


| voted as Mr. Baker has been and still 


(Continued on page 9) 








New York Museum 
Heads Speak on 


Cooperative Plan 


The Metropolitan Museum and the 
Museum of Modern Art are plant 
to work in sympatheti cooperation 
it was definitely stated in a broad 


cast over WJZ last Monday after! mn 


May 9—and by no less authorities 
than William Sloane Coffin, president 
of the more conservative, long estab 
lished institution, and Alfred fl 
Barr, Jr., director of the preeminently 
successful museum founded three 
vears ago to foster all that is dis 
tinctively contemporaneous 

The broadcast followed hard upon 
the election of Nelson A. Rockefelle 
son of John D. Rockefeller, Jr., t 
succeed the late Henry Walters as a 
trustee of the Metropolitan, causing 
considerable speculation regarding a 
supposed policy on the part of the 
museum to take a more progressive 
attitude toward modern art that 
hitherto. Not only is Mr. Rockefel 
ler himself a trustee and a membe) 
of the advisory committee of the Mu 
seum of Modern Art, but his mothe 
is treasurer and one of the earliest 
and most conspicuous promoters of 
this enterprise, now beyond the ex 
perimental stage. 

Nor was Mr. Rockefeller the first 
link between the Metropolitan Mu 
seum and the Museum of Modern Art 
Last year Cornelius N. Bliss was like 
wise elected a trustee of the Metro 
politan—and Mr. Bliss, as everyone 
knows, is a brother of Miss Lizzie 


Bliss, the founder of the Museum otf 


Modern Art, to which she left the 
greater part of her famous collection 
of modern masters 

What is more within the past 
year, and especially the past few 
months, the Metropolitan has been 


markedly active in acquiring contem 


porary American paintings. 

Last Monday in stating ove 
WJZ the attitude of the Metropolitan 
Museum toward the Museum of Mod 
ern Art, Mr. Coffin said in addressing 
Mr. Barr: 

“As in Paris the Luxembourg and 
Cluny Museums” supplement the 
Louvre, so in New York the Museum 


of Modern Art, The Cloisters and the 
Metropolitan Museum of Art each sup 
plement the other and, when the new 
building of The Cloisters is com 
pleted, together will constitute an- 
other of the great art centres of the 
world. 

“No stronger proof could be given 
of the sincere desire of the Metropoli 
tan Museum to collaborate sympa- 
thetically and effectively with the Mu 
seum of Modern Art than the recent 
election of two of the trustees of your 
museum to our board.” 


Mr. Barr on his part also spoke 
of the cooperation between the two 
institutions. He first explained of the 
program planned by the Museum of 
Modern Art to send exhibitions of 
modern art on tour to colleges, clubs, 
etc.; to continue its loan exhibitions 
to museums; and, as pictures belong- 
ing to the museum grow old and no 


longer seem a part of contemporane- 
ous art, to give them to other institu- 
tions. He then went on: 

“No other institution includes so 
wide a public as the Metropolitan and 
to it should go ultimately the finest 
works of the foremost modern artists. 
Already active cooperation between 
the two museums has taken place. 

“We do not, however, wish to become 
merely the feeder to other museums. 
To live we need the bone and sinew 
of a permanent collection which has 
strength and vigor, which looks to- 
ward the future but retains the sup- 
port of the recent past.” 


Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 








NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 











Catalogues sent upon request 


Grorce A. McCoy, Manager 


| 
Art Gallery and Work Shop 
400-408 North State St., 
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GOLD AND SILVER WOVEN RUG, PERSIA, EARLY XVIITH CENTURY 
This carpet, which was presented by Shah Abbas to one of the popes in the 
first quarter of the XVIIth century, is a recent purchase from the 
Stora Galleries for the William Rockhill Nelson Trust. 


RARE RUG TO GO 
TO KANSAS CITY 


The William Rockhill Nelson Trust 
of Kansas City has recently pur- 
chased from the Stora Galleries of 
New York, through their art = ad- 
viser, Mr. Harold Woodbury Parsons, 
an important carpet, presented’ by 
Shah Abbas to one of the popes in 
the first quarter of the XVIIth cen 
tury. The Pope in turn gave it to 
Cardinal Prince Antonelli of his 
court, who placed it in his palace at 
Aguilla (Abruzzi) then part of the 
Papal States. Later, when this prov- 


ince passed from papal possession, the 
Antonelli family sold the palace, with 
all its contents, to the Dragonetti 
family, the head of which is the Mar- 
quis Dragonetti el Torres. 

The rug is woven in gold and silver 
thread and is in a perfect state of 
preservation. It was exhibited at the 
Loan Exhibition of Mohammedan Dec- 
orative Arts held at the Detroit Art 
Institute in November, 1930. In addi- 
tion to its scheduled publication in 
The Survey of Persian Art, the car- 
pet has been reproduced and _ de- 
scribed in the International Studio, 
April, 1923, by Dr. Arthur Upham 
Pope and was featured as the frontis- 
piece in the Catalog of Early Orien- 
tal Carpets heid in Chicago in 1926. 


DEMOTTE 


FAMOUS LIBRARY 
IN PARIS SALE 


(Continued from page 5) 
a library absolutely unique and un- 
equalled for its completeness and the 
extreme rarity and value of its vol- 
umes. 

The Liturgical Library thus consist 
ed of 606 different editions, belonging 
to 112 European dioceses and printed 
in 70 different places, some of which 
produced but very few books and some- 
times one book only. 

According to the well known bibli 
ographer, Hofrat H. Bohatta, about one 
hundred liturgical editions are unique 
and appear in the Liturgical Library 
only; they cannot be traced as being 
on the market for nearly a century 
As unique must be considered also, if 
not as editions at least as items, many 
breviaries and missals printed on vel 
lum. 

Many of the volumes are bound in 
precious old bindings which consid 
erably increase the value of the books 
Wherever the original bindings were 
missing the royal collectors had them 
bound very beautifully by Lortie senior 
and by Capé. These precious bindings, 
adorned with the coat of arms of the 
Bourbons, give to the collection an as 
yect of great elegance. 





INC. 


ROMANESQUE, GOTHIC & CLASSICAL 
WORKS OF ART 


MODERN PAINTINGS 


réw-YORK 


H25GHST & 
78% STREET 


H PARIS 


27 RUG DE 
BERRI (VIII) 





Saturday, May 14, 1932 








By Royal Appointment 
To Their Majesties 
The King and Queen 














HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





Amongst our stock is this exceptionally Fine Set of 8 


CANDLESTICKS, all made in the year A.D 
CARTER.” 


These Candlesticks stand 124) inches high 


177 New Bond Street, 


Silver 
1769 by “JOHN 


London, W. 1 


Cables: Harlamsilv, Wesdo, London 





26 RUE DE SEINE 


460 Park Avenue 


Northwest Corner 57th Street 





ZBOROWSKI 


PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


New York 
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‘ | 26th Annual Show 
Of American Art 
Held in Buffalo 





PUFFALO—Modern American art 
laving an extensive and unusually 
howing at the Albright Art Gal 
lerv in Buffalo. The exhibition opened 
yn) April 17th and will last until May 
Oth Most of the artists are repre- 
sented with two or three canvases, 


KNOEDLER 


which gives a good idea of the vary- 
ing characteristics of each individual 
painte According to traditional 
habit, one of the smaller galleries 
has been reserved for a one-man 


show, Which, this time has been dedi 
cated to the late Jules Pascin 
A first glimpse of the exhibition 
conveys the impression of a some- 
what conservative display of modern 
T art However, on closer scrutiny we 
find ourselves confronted by such 
hold works as the “Self-Portrait” ol 
Vincent Canadé, the daring “Maya” 
by Emile Branchard, the monumental 
“Juno” by Harold Weston, to say 
nothing of that unique picture called 


i “Suicide in Costume” by Watkins, 
the prize winner of the International 
at Pittsburgh. On the other hand, a 


tone which is quiet, almost aristo- 
cratic, yet quite free of the sterility 
of academic works, emanates from 
canvases such as the still life, “Green 
Apples,” by Alexander Brook, a small 
flower piece with white lilacs by 
Frank Herrmann, called “Snow Balls,” 
a fisherman by Gifford Beal, and one 
or two of Burehfield’s latest composi- 





Thomas Oldaker on “Pickle” 





Engraved by W. Whiston Barney after Ben Marshall 
tions ne om a en 2s ‘ . a . -arer as 
; —- PORTRAIT OF MR. ROBERT GABRIEL OF THE JOHN LEVY GAL- 
Intuitively one feels that this show LERIES By RAFAEL YAGO 
has been chosen with great care and ting yo ; ; 7 Bee a ee 
excellent understanding. The inter- 1 prominent figure in the art world for the last fifty years, Mr. Gabriel is 
national spirit which gives emphasis, now retiring from active participation in business. 
: above all, to the expression of in- 


dividuality is most prevalent and the | sophisticated ingenue versus Dr. Stan. ously sensitive, but 
keynote of the exhibition apparently the erstwhile merchant and present | ings of landscape in harmonies of 
is all on the lines of strong, youthful | day physician, who knows how to. color and music. Maurice Sterne’s 
color and determined self expression. | paint in 


such a way that all details | Pali pictures stand out like small. SI ORTS and t AS t IMES 
Perhaps it is well under these cir- | of his canvases seem to vibrate 


with | exquisitely set jewels against which 


ON EXHIBITION 


pleasing render- 


cumstances that Jules Pascin was as- | astonishing intensity. Burehfield’s “August” appears. as 
signed a room of his own for, though Branchard’s “Maya” is hung alone | rather heavy, studied and much 


too 
the opalescence of his tones is radi-| on a screen, in clever juxta-position | complicated. Earnest Fiene’s “Still 
ant and warm, his theme is always | to Picasso’s ‘La Toilette,” one of the Life’ has 
singularly decadent and disillusioned. | Albright 





an unexpected vibrancy, 


Gallery’s proudest posses-| which shows the experienced artist 
As we look at Eilshemius’ two can-| sions. which 


” 
hangs in the adjoining Schnackenberg’s “Vermont Land- Portrait Drawings by 
vases, dated “Delaware Watergap, room. One wonders what great spirit scape” is disappointing in its rather 

1894" and “Samoa 1907,” we notice | moved this primitive, this self-taught | literal style, which is neither realistic 
' a mellow softness of tone which makes | artist of America to 


combine with | nor conventional and it is with a 
the colors of newer canvases often | unconscious boldness the blue of 


a} sense of real relief that we discover, ALBER I Ss I ERN ER 
appear unnecessarily bright and | Picasso with the simple, classic line by way of conclusion two of Lawrence 


| harsh. Right next to Kilshemius, | of the Greek and the cool calculat-| Lebduska’s charming and sincere 
hang the “Magnolia Trees” by Dr.|ing and eternal expression of Egypt animal pictures. 

Stan Bauch. Here, without doubt, we | in her large oval eyes. The showing of American Art will 
have two kindred spirits, although Max Weber's “Winter Landscape” have an interesting sequence at the 


their method of expression is as un-| drums out 


desolation to us with the Albright Art Gallery by an exhibition 
like, as the expression of any two) intensity and determination of Chop-|of American Folk Art, beginning 


men born at an interval of twenty-| in’s ‘“‘Raindrop-Prelude.” “Shacks 


and | July ist, when Buffalo will be cele 
five years from each other It is a Snow, Minnesota” and “Olive Farms, brating its (Centennial festivities 
1 case of Kilshemius, the philosophical, | Italy’ by Dewey Albinson are nerv- NORA CHRISTENSEN. 
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Specimens from my Collection of rare - L E ‘ fe C | M A iw iN 
NXNVIIT Century English Miniatures 
| SPECIAL TERMS TO THE TRADE Est. 1806 GALLERY Est. 1806 


LD AND MODERN PAINTINGS 
RARE ENGLISH & CONTINENTAL S P IL. LIPS HIGH CLASS O 
SILVER, MINIATURES, ANTIQUE + Je 
JEWELS, FINE SNUFFBOXES 113, NEW BOND ST., LONDON, W. 1. MUNI CH 


Cables: 





Euclase, Wesdo, London’ 


Established 1870 Maximilianstrasse 1. 














Club Buys Eleven Paintings for 
Its Circulating Collection 


PHILADELPHIA 1 the Circulat 
ing Picture Club collection f the 
Philadelphia Art Alliance ha been 
idded eleven paintings, pur ased 
serve as the nucleus of the nations 
first permanent circulating library of 


pictures by living American artist 


this library has 


The establishment of 
been made possible by a donation from 
Wetherill 


the Christine Stevenson 


fund 

These paintings of the world’s first 
permanently owned circulating library 
will be circulated among citizens and 
clubs and libraries and other organi 
zations much after the manner of 


And 


lovers at 


books in a circulating library 


they may be bought by art 


time, the accruing to be 
utilized in 
Circulating 
Whenever 
the permanent collection 
course be enlarged 

The eleven pictures purchased were 
selected from some 150 paintings in 


any money 


acquiring other paintings 


trom Picture Club exhibi 


tions funds are available 


will of 


the 1932 exhibition of the Art Alli 
ance Circulating Picture Club. The 
list comprises “Batik Roses” by Nat 


Little; Walter E. 


Baum; 


“Mid Winter” by 
“Landscape” by Grace Gem- 
berling; “Church on the Hill” by 
Fred Wagner; “Atlantic” by John R. 
Grabach; “Winter Shadows” by Ar- 
thur Meltzer; “In Harbor” by Harry 


Le a { ime ) Kd | 
Wood Lake in O ( by He 
Pitz Rock Cliff ) } es Law 
Sol ind After! I ! vy Ha 
ey Le vel 
Ihe i fi | i 

nently wned circulating p ire 
library is tremendously important 
from many viewpoints said Yarnall 
Abbott, chairman f the Art Alliane 
Circulating Picture Club First t Is 
bound t suggest the idea to ther 
cities, and I am confident that the 
time is not far distant when through 
out the United States paintings by 
living American artists will be circu 
lated just as books are now widely 
circulated by our public and private 
libraries This will constitute a 
great boon to cultural America 

“Then again the inauguration of 


this circulating library of pictures is 
very important because of the encoun! 
agement it offers to artists in 
days of depression.” 

Founded in 1925, the Art Alliance 
Circulating yicture Club now circu 
lates paintings over a wide area, as 
far west as Indiana, and as far 


these 


east 


as Springfield, Mass., with special in- 
tensification within a radius of seven 
ty-five miles of Philadelphia to 
schools, clubs, libraries, recreation 


centers, settlement houses, business 
offices and to many individuals 
All told in the seven years of its 


existence some 1,500 canvases have 


been accepted for ‘ending—paintings 
which represent the work of 450 art 
ists. 


The Art News 


Fellowship Prizes 
Awarded at Grand 
Central Galleries 


At the Grand Central Art Galleris 
” May 11, the American Academy in 
Rome announced the annual awards 
of its fellowships in architecture and 
landscape architecture In archite 
ture it is the Wm. Rutherford Mead 


architecture 
wship is endowed by the Gar 
den Club of America 

The winner in architecture was 
Nelson of Hartford, Conn., a 
of the Yale School of Fine 
where he also } 


fellowship, in landscape 


the fell 


George 
graduate 
Arts, 
] j 


design tol 


graduate 


was a teacher ofl 
yeal He is now a 


student at the Catholic Uni 


one 


versity of America The landscape 
architecture award went to Henri E 
Chabanne of Tompkins Corners, New 
York, a graduate of the University 
of Pennsylvania For the past year 


he has been employed by the Taconic 


State Park Commission at Pough 
keepsie, N. Y 
Each winner will receive $1,550 a 


vear for a term of two years begin- 
ning October Ist, 1932, and an allow 


ance of $500 for transportation to and 
from Rome, with residence and studio 
at the Academy. The estimated value 
of each fellowship is about $8,000. 
The designs submitted in the 
titions were exhibited to the 
at the Grand Central Art 
from May 10th to May 14th. 

In the three-day preliminary com 
petition in architecture there were 
110 entrants representing many ot 
the leading schools of architecture 
throughout the country. The program 
called for a design for an Art Cente) 
in a Large New England City. 


compe 
public 
Galleries 


Saturday, May 14, 1932 


Opening of the Royal Academy 
Reveals Few Notable Works 


LONDON The art event of the week Possibly the picture that will he 
if course, the opening of the Royal | most greatly discussed this year 
Academy at Burlington House It is | Richard Sickert's “Raising of Laza 


ith little 


an Academy W distinction | rus.” 
d less originality It is quite domli- 


The composition is on unusual 


il lines, the high, narrow canvas lit from 


ated by the large group of paintings | the front conveying the impression 
for the Bank of England, which occu- | that one is looking into a tomb but 
py the greater part of the Eighth |sparsely illuminated through a smal] 
Gallerv and which are ‘poor stuff,” | opening The chief interest is concen 
justifying the complaints of the art-| trated in the body, shrouded in its 
ists whose work has had to be shut | cerements To this the artist has 
mut in order to give the needed space. | managed to convey a ghostly sugges. 
Panels and lunettes dedicated to the) tion of morbidity The two other 
hief accountant gracing a marble | figures are accessory, serving to sup- 
portico or a director announcing the | ply passages of rich color and_ to 
bank rate to the chief officials are |throw into relief the white swath 
among the nice little aesthetic prob- | ings of the central body 

lems, which can hardly be said Silt This year the royal portraits seem 
George Clausen, Walter Monnington | peculiarly dead Neither Harrington 
and the rest have met in a satisfac-| Yann nor Frederick Elwell has been 


tory wa) Phe color is poor, the Com-| able to convey the impression of a 


position poorer and the general effect | flesh and blood sitter. One scents the 
wooden The painter who has best) photograph and the loan of the uni- 
achieved a decorative end is Sir Wil- | torm. David Jagger’s portrait of the 
liam Rothenstein, who has given to | Queen is more convincing, but in his 
his portrait of Lord Cullen of Ash- | effort to avoid the usual stereotyped 
bourne a better feeling for tone than | smile in such portraiture he has given 
found elsewhere the face a worried, nervous expres- 


It is curious how the late Sir Wil- | sion 
liam Orpen continues to dominate. He 


is represented by the six works to 


however, do not 
extent 


Portraits, 
inate to the 


predom-. 
characteristic of 


which every Academician is entitled. | former years—a sign of the times 
Amongst them is that early portrait) But the small “conversation piece” js 
of his wife, which belongs to the | to the fore notably in one of “The 


years when his work displayed less otf 


Grenfells” by 
bravura, less of techneal skill, but 


skillful in 


Reggie 
who is 


Philip Connard, 
portraying the in- 


more greatly excelled in point of sin- timate aenect of am interior and of 

: . . : . Lf ate aspect Of % erior and o +X. 
cerity and feeling. It is a charming : P ; “i 
piece of painting with a great emo- | tracting from it the last ounce of 


tional appeal. decorative effect.—L. G. § 
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Miniatures and Carpets 
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“The Great Chalice of Antioch” 


Two volumes, large quarto, 60 plates 
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Grave Friction 
Revealed in the 
National Gallery 


Continued from page 5) 
» the institution which was the 
real cradle of his fame, would desert 
without a reason and a strong one 


Vi Baker did not want to leave us 


ill his friends and acquaintances 
know that. Then why has he left; 
ind were the reasons constitutional 01 


personal that have notoriously made 
oftice at the bed of 


nce Burton's 


Gallery no roses 


autocratic time? 


“Commonly a man leaves his job 
fur one of five reasons Hie may have 
come to dislike it; he may have been 
frankly told to go; his family may 


save persuaded him; he may be ill; 


after more money. 


the National 


he may be 
“Mr. Baker is 


Gallery tor the 


leaving 


tirst of these reasons 
and for that one alone. 

“We profess to no inside knowledge 
meetings otf 


the 


of what goes on at the 


what must surely be one of most 


Boards on earth 


the 


strangely constituted 


though, indeed, when famous 


Royal Commission's undignified ‘oral 
evidence’ is perused, the impression 
is irresistible that grave friction ex 


isted. We then hoped that those con- 
ditions would be remedied in the 
course of time. But we fear and fear 
again that what is reflected all too 
plainly in the 1929 report has ended 
in breaking the patience even of the 


most patient of Keepers, as it so clear- 


lv did that of his colleague, the late 
Director. 

“At all events, Director, Assistant 
Director, Keeper—all are gone. And 
what next? Beneath the trees that 
have been telled there are three 
sturdy saplings. Are they to be given 
the light and air they deserve, and it 
so, are they too to be left murmur: 
ing like Dunbar: Timor mortis con- 


fu rbat me ad 


As indicative of the widespread con 


sternation caused by this state of al- 
fairs, the article of the London Eve- 
ning News art correspondent, which 
appeared under the date of May 3, 
will also be of great interest to read- 
ers of Tuk Art NEWs. 

“All the resignations (at the Na- 
tional Gallery) are symptoms of the 
serious trouble that has arisen be 
tween its officers and certain of the 


Trustees 

“Mr. Ormsby-Gore said to-day that 
he did so ‘on the resignation of Mr. 
Collins Baker from the post of keeper, 


and in view of the circumstances at- 
tendant upon it,’ but that he could 
not make his views public until his 


resignation had been accepted. 


“Mr. Collins Baker, whose resigna 
tion was announced a month ago, 
gave as his reason for leaving the 
National Gallery the fact that he had 
been appointed to a very congenial 
post of the great Huntington Library 


and Art Gallery in California. He has 
not resigned trom his post as Sur- 
veyor of the King’s Pictures. 

“Mr. Constable resigned last year, 
and became the first professor of the 
new Courtauld Institute. 

“The tirst sign of the trouble came 
at the end of 1928, when Sir Charles 


Holmes resigned from his post as Di- 


rector of the Gallery and was suec- 
ceeded by Sir A. M. Daniel. 

“All four resignations have been 
the result of changes in the adminis- 
tration of the Gallery—changes which 
began several years before’ Sir 
Charles Holmes left. 

“It used to be the practice of the 


Trustees to 
technical 
Keeper, 


hand in all 
Director and 


tree 
the 


give a 
matters to 
“Gradually the position changed. 
New trustees were appointed, and be- 
San to interfere with the officers, and 
to claim the right to dictate to them. 

“Mr. Ormsby-Gore’s resignation may 
be regarded as a protest to his fel- 
low trustees against the treatment of 
these three experts. 

i. understand,” concludes this 
Writer, “that there is a possibility that 
he will withdraw it if the trustees 
alter their attitude towards the ofti- 
cers of the Gallery.” 
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Interesting Talk Given on Relations | 
Of the Museum and the Art Dealer 


The American Association of Mu- 
seums held its convention this year 
at the Fogg Museum in Cambridge, 
Mass., from May 12 to 14, inclusive. 


Fiske Kimball is president of the asso- 


ciation, while Arthur C._ Parker, 
Charles R. Richards, Paul J. Sachs 
and George H. Sherwood are the vice- 
presidents; W. deC. Ravenel is secre 
tary and George D, Pratt, treasurer. 

Some of the speakers besides Mr 
Kimball included: 

Charles R Richards, executive Vie 
president ot New York Museum 


Science and Industry 


Chauncey J. Hamlin, president, Buffalo 
Museum of Science 

Clyde H. Burroughs, secretary, D 
roit Institute of Arts 

Arthur (. Parker, directo: Rocheste 
Museum of Arts and Sciences 

Alfred G Pelikan, director, Milwauk 
Art Institute 

Kdward W. Forbes, director, Fogg Art 
Museum. 

edward H. Siple, director, Cincinnat 
\rt Museum 

Mdward J Holmes, director, Museum 
of Fine Arts, Boston. 

Stefan Bourgeois and Milton Samue 
art dealers, New York City 

Rossiter Howard, chief of division olf 


education, Vennsylvania Museum of Art 


Paul J. Sachs, associate director, Fogg 
Art Museum 

Hardinge Scholle, director, Museum. ot! 
the City of New York. 


Mr. Milton 
of French and Company, 
the 


Samuels, vice-president 
Inc., spoke on 
the 


the 


cooperation of and 
laid the 
sympathetic understanding now exist- 


museum 


dealer and emphasis on 


ing between them. 


“The dealer today,” said Mr. Sam- 
uels, “can look back with pride to the 
record not only of his contemporary 


contreres, but to that of his illustrious 
predecessors of the past, particularly 
the vital that 
played in the formation of museum col- 


as to part they have 


lections and those collections ulti- 
mately donated to the public. 

“The problem of the dealer today is 
somewhat different that of his 
XIXth century the 


abundant variety of fine works of art 


from 
predecessor, for 
which existed in the early days is now 


a thing of the past. Thena fine 


JOHN 


very 






ONE EAST 


The Art News 


| 


collection 





could be assembled by a 


dealer without much difficulty. Things | 


are different now, and the dealer of 


today is content to obtain a few out- | 


standing examples from time to time. | 
“Furthermore, in the passing years, 
most of the national public museums 


have been presented with superlative 


works of art, leaving comparatively 


Nevertheless, 
who keeps himself abreast | 


few in the open market. 
the dealer 
with museum growth and development 
the 
worthy to pass the crit- 


is constantly on quivive for ob- 


jects of merit 


ical test required of an object for mu- 


seum consideration. Like all other 
human beings, the art dealer is not 
entirely infallible, but I can assure 


you that in 


his advice and judgment 


pertaining to any object that a pub- 


lic institution may be interested 


in, he is particularly cautious and 
exerts every effort to give the best 
of his knowledge and experience so 


that the right objects may be obtained. 


Naturally the dealer of integrity exer- 


cises the same caution with all his 
clients, but the rigid requirements of 


museum purchases compel his sound- 





est judgment and advice. 

“The practise of loan exhibitions, 
which plays so vital a part in 
curriculum of all museum activities, 
receives the constant and loyal sup- 
port of the dealer. Not infrequently 
in these exhibitions, the sums repre- 
sented by the value of the objects sold 


are extraordinarily great, and the im- | 


portance of these loan exhibitions so 
great that I feel you all realize this 
and I feel that no further comment 
to emphasize this is necessary at this 
time. 
“Not 


assist 


only is the dealer anxious to 
in these exhibitions, but he also 


the 





makes every effort to interest his own | 


personal clients in local museum activi- 
ty. I could mention a number of in- 
stances where through the suggestions 
of certain dealers museums have been 


enriched not only with individual ob- 
jects but by new additions to their 
museums. To my mind, this coopera- 


tion between the individual or private 
art collector, the dealer and the mu- 
seum is of outstanding importance, 
and the dealer is only too happy to 
encouarge the possibility of such an 
occurrence whenever it may 
itself.” 
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} EXHIBITIONS 
INNEW YORK 


SPORTS AND PASTIMES 
Galleries 


Knoedler 


Timed with a fine appropriateness to 


the season, the Knoedler Galleries have 


ass2mbled from their richly stocked 
portfolios a series of prints which 
range from tournament scenes by 


Cranach down to the more familial 
the 
English XVIIIth century lithographers 
As Ralph Nevill 


tion to the catalog 


coaching and coursing subjects of 


says in his introduc 
“These representa 


tions of the sportsman of the past 'n 


the hunting field and by the covert 
side, possess a great deal of old world 
charm.” The now classic masters of 
these subjects—-Dean Wolstenholme, 
Pollard, Alken, Sartorius and Row- 
landson—are all represented by rare 


plates in which the lusty joys of pur- 


suing fox and hare, pigeon and other 
with a 
and vivacity of draughtsmanship which 


wild game are set down gusto 
has never since been equalled. 


And for the devotees of other sports, 


there are equally picturesque and 
lively chronicles of the outdoor life 
of a bygone generation. Boxing en- 


thusiasts will enjoy “The Interior of 
the Fives Court, with Randall and 
Turner Sparring”; the aristocratic art 
of fencing is forth in Rowland- 
son’s quaint “Mr. H. Angelo’s Fencing 
Academy” of 1791; the disciples of 
Isaac Walton will delight in Morland’s 
idyllic “Party Angling.”” A gayly col 
ored series of four prints by Alken 
records the excitements, mishaps and 
triumphant finale of “The First Steeple 
Chase on Record” (1839), while two 
archery subjects will come in for spe- 


set 


cial attention, due to the revival of 
interest in this graceful sport. In the 
coaching subjects, however, we have 
mementoes of a world that has com- 
pletely passed away, of an era in 
transportation where the passenger 
was offered such consolations as: 
“Love your life, you are as safe as 
you were in your bed—we always 


spring them over this ground.” 
Turning to the XVIth century wood- 
cuts, the material grows more roman- 
tic. There is a fine Cranach signed 
with the artist’s double coat of arms, 
depicting St. George Killing 
Dragon, and by the same artist is a 
lively chronicle of the thrills of stalk- 
ing a boar. The knightly tournaments 
of the Middle Ages, which made all 
other pastimes seem tame, live in all 
their georgeous panoply in two splen- 
did prints from the collection of 
Friedrich August II of Dresden, one by 
Jost Amman, the other by Cranach. 


POWER O’MALLEY 


Montross Gallery 


Mr Montross has given over all his 
gallery space to the large retrospec- 
tive exhibition of the work of Power 
Malley, which he is holding through 
May 21. Some forty paintings and 
a group of etchings testify to what 
Patric Farrell of the Irish Museum 
calls the artist’s “refreshing quality 
of undisciplined delight” in his native 
iand and her people. Although there 
is great variety of subject matter in 


the show—landscapes, portraits and 
Interiors all being represented—this 
large group of work from many pe- 


riods has unusual unity of effect. By 


the | 


concentration upon a single locale and | 


truthful warmth of 
Power O'Malley has 
definite niche for 
porary painting. 


carved a 
contem- 


indeed 
himself in 


interpretation, | 


Perhaps the most salient feature of | 
the exhibition as a whole is its blend- 


ing of realism with the romantic and 
the picturesque. The interiors with 
their glowing peat fires; the vividly 
characterized old men and shawl-clad 
women; the children’ with 
laughing eyes and rosy cheeks are 
seldom idealized. And yet they seem 
the natural heritors of this 
rain-washed brightness and 
mental beauty of sky. 

The infinite variety of the Irish 
landscape is especially finely set forth 
in a series of paintings which range 


tempera- 


| 


on ai re 


their | 


land of | 


| 


from the homely intimacy of an Irish 
barnyard to the almost Venetian 
glamor of “Spanish Parade—Galway.” 
Among the portraits, many of which 


testify to the artist’s tutelage under 
Henri, “Fisherman's Mother” and 


“Himself” are particularly striking. 


YUN GEE 
ELLIOT ORR 


Balzac Galleries 


The two young artists exhibiting at 
the Balzac Galleries, both under 
thirty, are both men of feeling and 
of imagination, yet their work is an 
interesting illustration of the differ- 
ences between the East and the West. 
Yun Gee, the Chinese painter, dis- 
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BRONZE 
FIGURE 
OF MAX 
SCHMELING 
By RUDOLPH 
BELLING 


the 


S@C- 


Included in 
sculpture 
tion of the 
Olympiade Art 
Exhibition at 
Los Ingeles. 


plays the mystical, poetic mind which 


is the ancient tradition of the paint- 
ers of the land of his birth, finding 
expression in lyrical, philosophicai 


outbursts as naturally as in pictorial 
creation. Two of his paintings on a 
silvered scroll are in the old ¢alli- 
graphic style with the written char 
acters a part of the design. The sym- 
bolic, rather Dance-of-Siva-ish ‘‘Resur- 
rection of the Messiah,” macabre with 
its pierced hands pointing upward, 
agonized expression and emaciated 
body, requires no literary appendage 
Yun Gee’s show covers his develop 
ment since 1926 and his reactions to 
his contacts with the modern move: 
ment in art. And, by the way, of late 
years he has been fascinated by cats 
At present, also he is one of the 
muralists at the Museum of Modern 
Art. 


Elliot 
plex than 
be called 


Orr is less subtle, 
Yun Gee. He is 
high-powered in 
‘oncentrated 
ways 


less com 
what might 
the direct 
He is al 
simple, sombre 
world of his canvases 
big, calm rhythms, their 
decorative patterning, and 
knowing distortions and accents 
well ordered, solid, strange, sun- 
“mid region of Weir’’—grim, 
yet somehow acceptable as the 
spirit’s predestined habitat This 
powerful young American painter of 
few fluent words, as it were, has 
found Cezanne, Matisse, Picasso, Dau- 
mier and especially our own Albert 
Pinkham Ryder congenial to 
spirit He has never been abroad—t 
his advantage would 


western 
monumental, 

moving The 
with their 
areful 
their 
is a 


less 


was 


blue 
yet 


his 


own one say 


SPECIAL EGYPTIAN 
SHOW ARRANGED 


In answer 
Sgyptian Hal 
seum will be 
exhibition 
L5th 

Under the direction of 
Jean Capart of Brussels the 
Wilbour collections have been 
ranged and a number 
interesting obiects 
stalled in special cases Professor 
Capart, who ranks as one of the lead 
ing authorities in the field of Egyptol 


the 
Mu 
temporary 
Sunday, May 


demand 
Brook!yn 
for 


» popular 
of the 
opened 

beginning on 


ti 
] 
i 


Professor 
splendid 
rear 
of particularly 
have been in 


ogy will act as Advisory Curator oft 
the collections. He is director of the 


Royal Museums of Art and History of 


Belgium and is the author of numer- 
ous books relating to Egyptian Art 
and History. 

In the Brooklyn Museum colleec- 


tions particular attention is called to 
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the case containing the examples 

the decorative art of the XVIIIth 
dynasty Included are numerou 
terra cotta molds from which are cast 
some of the specimens giazed in 
bright colors shown near by in the 
case. These were used in the wal] 
decorations of palaces of the time 


Amulets and smaller objects produced 
in the same way also shown. The 
technic of manufacture of the glass 
of this early period is also suggested 
by various exhibits of the 
in the group 


are 


processes 
same 

Another 
of life to 
thousand 


eve 


that 
relics of 


object 
these 
years ago is a 
medicine. On the outside of the 
box are instructions in hieroglyphics 
for the proper use of the three types 
of medicine contained therein, accord. 
ing to the season of the year 

A prominent place is given to the 
famous torso of Makitaten, the second 


lends a tou hi 
three or f ur 
small box for 


daughter of the great religious re 
former, Akhenaten. 
The hall will be redecorated and 


further expanded during the summer 


months. At that time it is planned 
to put on view a number of super) 
examples of Coptic textiles and cos. 
tumes now being reconstructed and 
prepared by the museum. staff In 
cluded in this collection are several 
shirts or smocks in remarkably good 
condition, shawls, capes and wall car 
pets. Articles of unusual value and 
interest include a charming child's 
costume, a filet for a woman's hair 

an extraordinarily early example of 
lace technic—and a large fragment of 
a woman’s hat. All this material 
dates from the IVth or Vth century 
A. D. and was excavated at the fa- 
mous acropolis of Antinoe near 


Thebes, an 
Christian 


important 
Egypt. 


community of 
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NEW YORK 


METROPOLITAN Galleries 


| Now at 730 Fifth Ave., Heckscher Bldg.. 2nd Floor, New York 
| FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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\ isual, the annual spring show of Italian and English gardens, is 
\rgent Galleries by members | holding a one-man show at the Hal 
» National Association of Wo |-°* McDonald Galleries. Queen Mary 
= is one of her patrons, and severa! 
meé Painters and Sculptors offers | pictures in which Americans will be 
work of varying degrees of merit. | particularly interested because of re- 
Ru Wilcox’s “Silent Armies” is one | cent associations are her studies of 
» the ontatanding contribations. Neil Blickling Hall, where Anne Boleyn 
' a oe i is said to have lived as a young girl 
Witt little canvases called “The | and from which the Marquis of 
Jungle is charming, depicting a) Lothian removed half of the books in 
faience elephant among potted plants. the recent sale in New York of his 
Dol Porter Caesal who made her tamous old illuminated manuscripts 
iaput as a promising sculptor earlier | anq jneunabula 
n the winter is represented. Others 
whose work also comes to mind are 7) tom 
Minetta Good, Corinn Finsterwald and The Vicomtesse de Vaulchier, who 
Dorothea Meirisch whose careful | exhibits at the S. P. R. Galleries, has 
lrawing and attention to detail give a distinct flair for the decorative and 
her her own individuality the humorous, as such titles as “Bath- 
* x room Venus” and “Landscape Found 
The comprehensive exhibit of the im a 3ottle’’ would indicate.” 
art of the American Indian, past and : * 
present which had its initial show The exhibition by artist members 
ing at the Grand Central Galleries in | of the staff of the New York Library 
December and is now on tour, has | staff in Room 73 at the Central 
jone much to awaken the art-loving Branch on 42nd Street will end on 
public to the artistic heritage of the Monday. It consists of paintings, 
Red Man and to point out a present- drawings and sculpture. The artists 
day renaissance of Indian art along | represented are Kenneth Bradley 
: ontemporary lines vet characterical- Loomis, Dayton Brandfield, Eugenia 
ly racial withal. The show at the Patterson, William Haines, Eleanor L 
Kennedy Galleries throughout the Jones, Meredith Bixby, Mary Ruth 
month of paintings and prints’ by | Melivaine, all of them librarians 
American Indians is therefore of time- * * 
ly interest Other exhibitions now current in 
, 4 New York are those of early Chinese 
Beatrice Parsons, the English wo |art at the Wells Gallery; paintings 
man who specializes in water colors by student competitors for the Chand 
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The Mountbatten 
Sales Catalogs 
Now at Art News 


The 


catalogs of the 


handsomely _ illustrated 
Brook 


lection, to be sold at 


H muse Col 
Puttick and 
May 


and 


Simpson's London 
New 


be secured 


The fr 


in from 
York 


from TH 


25-27, are now in 
copies may 
Art NEws. 


color is of 


ntispiece in 


Jeechey’s portrait of 


Lady Harriet Stanhope, while 
many other group) and _e£ full 
page reproductions are devoted 


to the fine porcelains, bronzes, 





French furniture and _ other 
works of art in this notable dis 
persal. 

ler prize, ending today at the Milch 


Galleries; a new group of watercolors 
and drawings at the Keppel Galleries 
throughout May, and an _ extraordi- 
narily interesting collection of New 
York photographs by New York pho- 
tographers, going back several decades 
and coming down to 1932 daylight- 
saving. At the Delphic Galleries will 
be found paintings by Stephanie Rey 
nolds and water colors by Carlos 
Sanchez, while at Marie Sterner’s In- 
ternational Gallery the May group 
comprises Beaudin, Ernst. Halika, 
Lureat and Marcoussis 





FRENCH PRINTS 
GO TO LIBRARY 


$y anonymous gift the New Y 
Public Library has received a 
tion of over three hundred -« 
by and after C. N 


ork 
collec 


neravings 


Cochin, an out 
standing figure in the history of en- 
graved portraiture and book illustra 
tion in XVIIIth century France 

A small selection of these prints is 
shown in the entrance hall of the Li- 
brary, Fifth Avenue, as an indication 
ft the character of this collection. Em- 
Dhasis has been laid particularly on 
the portraits. In these the political 
literary and artistic life of France 


passes before us in notable personali- 
ties. Particularly noticeable is the 
simplicity of the design in these heads, 


With severely plain borders, as com- 
nared with the elaborate “portraits 
d’apparat” of the time of Louis XIV, 


with their wealth of flowing draperies 
sumptuous backgrounds and magnilo 
quent pose. The whole collection forms 
a noteworthy addition to the Library’s 
print collection, with a strong “culture 


history” interest. 

From the same anonymous source 
Came nearly seventy engravings by 
Abraham Bosse, the XVIIth century 
realist Here again, the few prints 
shown indicate the nature of the col- 
lection. In these pictures of the life 
about him, Bosse shows us ladies shop- 
ping, dining room scenes, a barber at 


work, children at play, a school, en- 
gravers at work with prospective pur- 
chasers in the background, copper- 
plate printers pulling proofs quite as 
the etcher does today. These prints by 
Bosse greatly strengthen the Library’s 
collection in an important specialty. 
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Pair of Hispano- 
Mauro Dishes Sold 
At £273 in London 


LONDON—In the sale at Christie’s 
on April 28 of the coilection of faience 
and majolica belonging to Mr. Mau 
rice Ruffer, the Spanish Gallery gave 
410 guineas for a pair of Hispano- 
Mauro dishes, decorated in copper- 
lustre, which had been bought in the 
Hamilton-Bruce sale, 1903, for 260 
guineas 

Other pieces acquired by this same 
firm, reports A. C. R. Carter in the 


London Daily Telegraph, included a 
pair of Urbino vases and covers, at 
254 guineas, and a Deruta dish at 
150 guineas 

The collections were mixed and 
varied. Two small early English 
panels of stained glass, painted with 
figures of musicians, reached 54 
,guineas (Brimo); a Dalou marble 
group of a mother and child (of 
which there is a terra-cotta example 
in the Victoria and Albert museum) 
86 guineas (White), and a_ small 
panel of Brussa velvet, 58 guineas. 

Five panels of Brussels tapestry 
helped the day’s total of £3,444, by 
bringing 945 guineas. One, woven 
with a hunting scene, with the mark 
of William de Pannemaker, was sold 
for 240 guineas (Cameron), and an 
other, with mythological figures, 270 


guineas 


(Roffé). 


HOWARD YOUNG GALLERIES 
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NEW YORK 
634 FIFTH AVENUE 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
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Portraits of All Periods 
Primitives of All Schools 
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THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 
Broad and Cherry Streets, Philadeiphia 
Oldest Fine Arts School in 
DRAWING, PAINTING 


MURAL DECORATION 
ILLUSTRATION, SCULPTURE 


lilustrated Booklet 


Address Eleanor P. Fraser, 


The 


America 


Curator 


ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 
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56TH Str. EAst OF PARK AVE. 
New York 
| Outside Rooms, furnished by 


Sloane, with pantries 


SINGLE TWIN BEDS _ | 
$4.50 a day $5.00 a day 
$110 monthly $120 monthly 


| QOur dining room has become a fa- 
| vored luncheon place with the art 
| 


and decorating profession 








Come in to lunch some day 
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THE MURAL PROBLEM 


Although the exhibition of mural 
painting at the Museum of Modern Art 
was admittedly a fiasco from the pure- 
ly artistic point of view, the experi- 
ment has been most valuable in giving 
clearer definition to the vital problems 
confronting us in this field. 
been 


There has 
considerable indignation during 
the past year concerning potential or- 
ders to decora- 
tions in Radio City, as well as certain 
the Sert 
Waldorf. 
both 

felt 


pseudo-classic 


foreign muralists for 
envious stirrings 
the 
undoubted 
alike, 
over 
embellishments of 


over com- 
And 


public 


mission for new 


with reason, 
and artists 


able 


have 
the 
our 
and other public buildings 
plums of the Prix de Rome 

However, the embattled artists of 
the left wing, allowed full leeway at 
the Museum of Art, 
through the tolerance of their 
patrons come to a realization of their 
own particular 
field. We 
them now 


consider 
satiety 
state capitals 
usually the 
men. 


Modern have 


very 


shortcomings in this 
understand that many of 
with a 
clarity the highly specialized problems 
of large scale decoration, as opposed 
to easel painting, 
special 


understand new 


with 
Mu- 
of the 
criticism of 


issues revealed 
emphasis in the 
seum ensemble. 
almost 


Modern 
Another result 

universal the 
will be a greater moderation 
in the shouts of the artistic patriots. 
Art is indeed without 
daries and until our painters have 
come to grips more successfully with 
the admittedly difficult problems of 
decor in modern idiom, commis- 
sions must go, without considerations 
of school, to those able to produce de- 
signs of enduring beauty. 

Meanwhile, the mural issue is likely | 
to give our artists much scope for | 
experimentation the 


show 


national boun- 


the 


during coming 


months of summer painting activity. | 
The Modern Museum show was admit- | 

| 
tedly somewhat hastily assembled and | 


it is quite possible that many of the | 


| invited artists were scarcely 
| with the panels which they 


| for this occasion 


| Art; 
| York University, and the Philips Me- 


Show in 
orous 


“CONNEMARA MOTHER AND CHILD” 
Included in the retrospective exhibition of this artist's work, now on view at 
the Montross Gallery. 


satisfied 
produced 
With the issues now 
more or less clearly defined, and with 
the glaring mistakes 


certain of more 


to serve as object lessons, we may 
future 
Despite the 
the 


week, there 


anticipate interesting accom- 
plishments in this field. 
general 


inadequacy of designs 


brought forward last Was, 
at least, a certain encouraging vitality 
in many of the compositions displayed 
When 
and with more technical skill in achiev- 
works of 


tempered by greater discipline 


ing genuine monumentality, 


modern decor in America 


indeed hope to come into its own. 


mural may 


OBITUARIES 


GLENN O. COLEMAN 


Glenn O. Coleman, who had been ill 


with Vincent's angina, 
an infection of the mouth, 
May 8 in the hospital at 
lived. 
is survived by a 
Maltham, 
former judge of the Long 
Court. Mr. 
in Springfield, 


for five weeks 
died on 
Beach, 


He was 48 years old 


Long 
where he 
and widow, the form- 
er Grace father, 


City 


and his 
Beach 
Coleman, who born 
Ohio, and spent 


of his boyhood in Indianapolis, in the 


was 
most 


beginning had a long struggle with 
poverty. After attending the Indus- 


trial Art School in Indianapolis, he 
managed to get to New York by tend- 
ing cattle on a freight train. While 
a student at the New York School of 


Art, where he became a devotee of 
Robert Henri’s, he supported himself 
as an usher in Carnegie Hall and as 
class monitor. Later, among his va- 
rious employments was that of traffic 
policeman. 

It was not till 1920 that this artist 
came into wide recognition. That 


year “Minetta Lane,” one of his street 
scenes in Greenwich Village, was pur- 
chased by the Luxembourg. It was 
one of five canvases chosen out of 125 
submitted by various painters. Today, 
he is represented in the Newark Mu- 
seum by “Coenties Slip’; in the 
Brooklyn Museum by ‘“‘Hudson River”; 
in the Whitney Museum of American 
the Gallery of Living Art, New 


morial Gallery in Washington. He 
was one of the first Independents, ex- 
hibiting as far back as the Armory 
1913, and was one of the vig- 
group of illustrators and car- 
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toonists who contributed to the old 


Vasses, 
Mr 
man 


has held two. one- 
shows at the Downtown Gallery 
and at the moment is among the 
painters selected to execute mural 
decorations for the unique exhibition 
now current at the Museum of Mod- 
ern Art In 1928, he won third prize 
at the Carnegie International, which 
at that particular exhibition was the 
highest award given to an American. 
In 1930 at the Chicago Art Institute 


Coleman 


in the Second International Exhibi- 
tion of Lithographs and Wood En- 
gravings, he received the Brewster 
prize for the best lithograph. He was 


a member of the Society of Indepen- 


dent Artists and the New Society of 
Artists. 
Mr. Coleman, who made New York 


Street scenes his specialty, used tosay 
that he felt that streets had person- 
ality. “The new generation of sky- 
scrapers hovers over the older streets, 
detached, abstract, a little respectful,” 
he once stated. “This is to me the 
most fascinating part of the Ameri- 
can scene (the New York streets) and 
that is why I paint them.” As would 
be expected, ‘Manhattan, Old and 
New.” is the subject of his mural de- 
signs at the Museum of Modern Art 

typical Coleman conceptions, solidly 
built up, simple in detail and abstract- 
ly meticulous in pattern. As usual in 
his oil paintings, these street scenes 
are unpopulated, whereas in his lith- 
ographs the streets are teeming. It 
may be said that this artist has been 
cut down just as he reached full ma- 


turity with something important to 
record. 

A. D. DAVIDSON 
Mr. Allan Douglas Davidson, whose 


death on April 19 at Walberswick, 
Suffolk, in his fifty-ninth year is re- 
ported by the London Times. was best 


known as a painter of portraits and 
the figure in oil. Born in Fitzroy 
square, he was the second son of the 


late Mr. Thomas Davidson, historical 
painter, and received his artisti¢ train- 
ing at St. John’s Wood and the Royal 
Academy Schools, where he won silver 


and bronze medals, afterwards pro- 
ceeding to Julian’s, in Paris. David- 
son was very sound in his methods, 


and taught for a time at the L. C. C. 
Central School of Arts and Crafts. 
He became a member of the Royal In- 
stitute of Oil Painters in 1921, and 
contributed regularly to its exhibi- 
tions, as well as frequently to those 
of the Royal Academy. He was rep- 
resented in last year’s Academy by a 
portrait head of “Victor MacClure” 
and another painting. 


J. PIERRE LAURENS 


M. Jean Pierre Laurens, aged 57, 
one of the foremost portrait painters 


| three 
|coins the fateful phrase “Rimaphobia” 


| the 





his studio 
Fontenay-sous 
Press message 
mdon Star He 
Academy of Fine 


died at 
suburb of 
says a United 
Paris to the L 
a member of the 


in France 
in the 
Roses, 
from 
was 


Arts 


recently 
Paris 


JAMES F. SCOTT 


The 
ports 


London re- 
Thomas's Hos 
Mr. James F 
Zealand, who 


Daily Telegraph ot 
the death in St 
pital on April 26 of 
Scott, of Dunedin, New 
the war lived in England 
During the past eight months he 
had been seriously ill, and his last 
picture was completed and_ signed 
while on his way to the _ hospital 
During one of his last periods of con- 
sciousness, the news was conveyed 
to him that his picture, “A Sculptor’s 
Studio,” had been accepted by the 
Royal Academy for the forthcoming 
exhibition 

During the war Mr. Scott was ap 
pointed as one of the artists attached 
to the Australian Forces. He was also 
responsible for the frescoes in the 
Australian Pavilion at the Wembley 
Exhibition 


since 
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THE SCULPTOR SPEAKS 
By Arnold L. Haskell 


Publisher: 
Doubleday, Doran & Co. 

Price: $3.00 
When Jacob Arnold 
Haskell the right to publish a conden- 


Epstein gave 


sation of certain conversations _ be- 
art in gen- 
Mr. Ep- 
stein’s sculpture in particular, he was 
that 


discourses, 


them on matters of 


the 


tween 


eral and on character of 


laboring under no delusion such 


intimate and unguarded 


however sympathetically rendered, 


could stand as authoritative explana- 
tion of his art. As he has repeatedly 
stated in print, “I rest silent in my 
work.” He warned Mr. Haskell, keen 
on putting him and his ideas before 
the public, “Don’t make the mistake 


of thinking that a work of art can be 


explained.” While these extempora 
neous exchanges:‘on art and Mr. Ep- 
stein have a certain value biographi 


cally as revealing this extraordinarily 
embattled figure in a somewaht clear- 
er light than heretofore, they do little 
to advance the case for Mr. Epstein’s 
art. Adoring friends and ardent disci- 
ples, like the average child, are better 
seen than heard, for they invariably 
overshoot their mark, leaving the ob- 
ject of their well intentioned enthu- 
siasms a little absurd and uncomfort- 
able. We have somehow exhausted 
for the time being the possibilities of 
hero-worship. 
better in the 
else. 


The most interesting disclosure in 
Mr. Haskell’s volume is his presenta- 
tion of the case of Epstein versus the 
British public, as lurid and thrilling 


atelier than anywhere 


a piece of embroilment as has come 
to light in art circles in some time. 
Not since Whistler’s day has there 


been a stormier petrel loosed on 
British than this Anglo-American 
sculptor whose works continue to re- 
duce John Bull and all his tribe to a 
state verging on dementia. Of course, 
Mr. Epstein, being engaged in supply- 
ing plastic images for various public 
sites in and about London, stands a 
far better chance of getting a rise out 
of the public than the painter or 
writer whose works can be discreetly 
shelved without anyone being’ the 
wiser. Mr. Haskell, in dilating upon 
British resentment toward the Hud- 
son Memorial figure that Epstein set 
up in the heart of one of London's 
parks, tells us that critical opinion 
rose up in such a tide as to provide 
trunks full of clippings. He 


as significant of the mental reactions 
against this boldly cut block of stone, 
and takes great relish in recounting 
the various contretemps that arose 
when it was first disclosed to public 
view. There are many fine plates 
showing Mr. Epstein’s most notable 
achievements, and the text, except for 
somewhat emotional 
tions of the author, gives a good piece- 
ture of the sculptor at home and in 
the atelier.—R. F. 
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LONDON LETTER 


by Louise Gordon-Stables 





Some interesting names figure in 
the catalog of the Modern British and 
French Water Colors that are now on 


view at the Independent Gallery ip 


Grafton 


Street. W. Roberts is there 
with his robot-like treatment of a 
café scene and another of sun-bath- 
ers, in both of which the angularity 
of the figures seems merely to en- 
hance the suggestion of activity and 
movement McKnight Kauffer has 
two landscapes in which he makes 
use of a peculiarly deep, rich palette, 
kept well in key. “A Woman’s Head” 
by Matisse is a finely sensitive draw 
ing, expressive in line, and some 
drawings by John are markedly char 
acteristic. There is no violent line of 


demarcation between the 


of the French and the English schools 


modernists 


* * + 

It was an excellent idea on the part 
of the Reid-Lefévre Galleries in Kine 
Street, St. James’s, to hold a memo. 
rial exhibition of the work of the 
late Christopher Wood, whose talent 
has not up to the present been suffi- 
ciently appreciated in his own coun- 
try. This show definitely establishes 


him as a painter, who, had he lived, 


would undoubtedly have left his mark 
on English painting. 


Some of the 


work, particularly in 


loosely handled, 


portraiture, is 
but in a few 
swift touches, the thing is created and 
alive. From the 
a portrait of Max 
veritable triumph of 


very 
Luxembourg comes 
Jacob, which is a 


characterization 


though the mode of attack is so baf- 
fling that one wonders how the re- 
sultant intensity has been gained, 
Perhaps it is through a curious dis 
tortion which is a feature of so many 
of his figures and which serves to di- 
rect attention to that which he wishes 
to stress. He was particularly happy 


in his Brittany scenes in which he 


was able to seize the curious individu- 
ality of the country and the tempera- 


ment of its men and women. 
* 7 * 
Cedric Morris, now exhibiting at 


the Leicester Galleries, varies greatly 
in his use of color. In 
works the pigment is lacking in 
tlety, as if intended to be 
a considerable distance. In others it 
is graduated and more refined, pro: 
viding a surface which is more accept: 
able to the eye at close quarters. The 
paintings of bird life are among the 
most successful things that he has 
attempted. They have the decorative 
quality of the flower studies without 
their crudeness of technique. But 
everywhere the feeling for signifi- 
line is good and the forms clev- 
erly related, though there is often 
little attempt to weld the details into 


some of his 


sub- 
viewed at 


one general composition. 
7 * * 
Five painters and the sculptor, 
Epstein, combine to form a _ stimulat- 
ing exhibition at the new premises 


of the French Gallery, which has now 
moved to Berkeley Square. <A special 
room has been reserved for J. B. Man- 
son, two of whose admirable flower- 
studies have been loaned by 
Cunard. These impressionistic 
are brilliant in tone and _ pos- 
great charm. Some land- 
scapes by Maresco Pearceb are treat- 
ed in the pointilliste manner that he 


Lady 
works 


|has adopted and which he uses to 
most effective ends. Epstein’s bronze 
|of a “Sleeping Baby” shows him ina 
mood that is more appealing than 
that which distinguishes so much of 
his later work. 
os * 

An interesting gift has been made 

by the firm of Agnew to the British 


Museum in the form of a collection 
of some ninety engraved portraits of 
notabilities connected with the great 
manufacturing towns of the North of 
England. They belong for the most 
part to the first half of the XIXth 
century and are significant not only 
from the aesthetic point of view but 
also as throwing light on the type 
of individual which that period con- 
sidered worthy of honoring with large 
engraved portraits. Divines and 
schoolmasters, politicians and essay- 
ists figure largely amongst the sit- 
ters. 


—_ re eetenrne serene 
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PARIS LETTER 
by Paul Fierens 





\t first it seemed a strange idea t 

inize in Paris, of all places, an 
exhibition of the art of Versailles. 
However, in putting this plan into 
effect, the offices of the Musees Na 
tionaux has had a double purpose 
The exhibit, which has been installed 
‘+ the Orangerie of the Tuileries, 
brings before us, in the first place, 
the recent acquisitions of the Ver- 
cailles Museum. Secondly, it shows 
what has already been accomplished 
1 saving certain works of art from 
ruin, notably the lead garden statutes. 
Several pieces of monumental sculp 
ture, such as Tubi’s “Apollo,” the 
“Proteus” by Jouchardon and _ the 
‘Amphitrite’ by Adam the Elder, are 
actually restored or in the process of 
heing restored. Is seeing them we 


have an opportunity to 
se range these figures in 
magnificent style 
soon more adorn the 
Neptune fountains. 

\ bust of Louis XIV by Coysevox, 
lent by the Duchesse de Polignac, oc- 
cupies a place of honor in the main 
hall of the Orangerie, the walls of 

hich are covered with the most 
sumptuous and diversified embroi- 
deries, tapestries, laces and painted 
hangings Among the outstanding 
must be mentioned the petits 
Marie-Therese and of Marie 
Antoinette which have just been re- 
paired at the Gobelins factory. 

The national archives, the Louvre 
and the libraries of the Opera, of 
Besancon and of various rich collec- 
tions have furnished drawings by 
LeBrun, Mansart, van der Meulen, 
Gabriel. Pajou and many other mas- 
ters to be used as decorations. Among 


admire at 

a simple, 
which will 
Apollo and 


bl oad, 
once 


pieces 


points of 


the gifts two very beautiful frames, 
presented by Mrs. Chester Dale and 
by M. Etienne Bignou, have made it 


exhibit 
Nattier, 


possible to 
Rigaud and 
present have been 
rooms of the Palais. 
exhibition evokes 
sailles of the XVIIth and 
centuries in all its aspects 
turies of French architec 
ture, and decoration; two centuries 
of a taste which, evolving continuous- 
ly, perfected and renewed itself in the 


portraits by 
which up to the 
left unframed in 
store 
The the Ver 
XVIIIth 
two cen- 
‘ture, sculp- 


solemn and intimate, in the grave 
and frivolous, in the severe and the 
exquisite. The art of Versailles does 


not represent French painting at its 
Poussin, Claude Lorraine, 
and Chardin are not to be 
but there is almost every- 
For two centuries the 
which prevailed at Versailles 
not only dominant in France, but 
even in Europe. This” exhibition, 
which was organized by M. Andre 
Perate and M. Gaston Briere, invites 
us to follow the transformation, the 
aperen n evolution of taste at Ver- 
sailles during the reigns of Louis XIV, 


greatest. 
Watteau 
found 
thing 
ideal 
was 


here, 


] 
else 


XV and XVI. Of this long and bril- 
liant period it offers a very striking 
resume. 
* * 
More instructive than the _ forego- 


ing, even, is the exhibition of 
faience at the Museum of 
Arts, illustrating the history and de- 
velopment of an industry which 
originated in France about 1525 


French 
Decorative 


Through all the various manifestations 
prior to 1820. We know what. bril- 
llant success attended the making of 


French faience at 
Marseilles Strasbourg 
neighborhood of Paris. 
terpieces from the 
of production are 
zling ensembles in 
forming a delight to 
the layman will find 
the connoisseur may 
venience, not only 
turned out by 


Nevers, Rouen, 
and in the 
Here the mas- 
principal centers 
arranged in daz- 
the showcases, 
the eve. Here 
delectation and 
study at his con- 
the famous pieces 
the great manufac- 
tories, but also the extremely rare 
products of the little shops. 

Three showcases are devoted to the 
Works of Bernard Palissy and_ his 
circle One sees, likewise, twelve 
Precious porcelains from Saint Por- 
chaivre which have been loaned by 
the Louvre, Baron Robert de Roths- 
child and Madame Hengel. This is 
the very oldest French china and the 
aecoration, which is delicate in the 
extreme, borrows nothing in style 
from Italian majolica. It is, on the 
contrary, the majolica which served 
as a point of departure to the work- 
established during the XVIth 
century at Lyon, Rouen, Nimes and 
Nevers. In the XVIIth century, then 
. XVIIIth, the originality of 
French decoration manifested itself 
With such an abundance that only the 
Ware made at Delft can be compared 


shops 


in the 


The Art News 





IMPORTANT 


THREE- 
1 feature of the early 


PART 
the 


with that made on the banks of the 
Seine and the Loire. 
We will cherish for a 
deep blues of Nevers, 
chromed rosaces which 
dishes of Rouen, the 
a service executed at 
whites of the “terre de Lorraine” and 
the browns of Apt and Avignon. 
Several museums and numerous 
collectors have aided in arranging 
this spectacle which follows the ex- 
hibition of French porcelain, organ- 


long time the 
the large poly- 
ornament the 
clear yellow of 
Marseilles, the 


ized two years ago in the same gal- 
leries. Incontestably, the crockery 


carries off the palm over the porcelain 
in beauty of color, in invention, in 
variety. This art is at the same time 
aristocratic and popular. It is not at 
all reserved for delicate patterns. 
There are even some varnished clays 
of a rustic appearance, which may be 
compared to the most masterly fab- 
rications. One cannot help regretting 
the days when even the least impor- 
tant object of utility acquired the 
stamp of an object of art, without 
any intention of aestheticism, and 
when the production of faience was 
free from commercialization. 
- 7 *” 

The Salon des Artistes Francais has 
just opened its doors at the Grand 
Palais. It is neither better nor worse 
than in other years. As a whole, and 
from the purely artistic point of 
view, one may consider the exhibition 
as non-existent. There is, however, a 


gallery in this vast painting fair 
which is worthy of a visit. It is that 
in which the Artistes Francais have 


installed a retrospective exhibition 
where the works of Manet, Renoir 
and Cezanne figure notably. 

One is surprised to meet among the 
official set, among the ‘“pompiers,” 
these three great revolutionists. It 
is true that the Artistes Francais are 
celebrating their fiftieth anniversary 
and that they suddenly conceived a 
great affection for those whom they 
formerly excommunicated. In_ fact, 
Manet always wanted to exhibit at 
the Salon—and how many times was 
he refused! And Cezanne aspired 
naively for acceptance at the Salon 
de Bouguereau and did succeed once 
or twice. One smiles at seeing the 
Artistes Francais place’ themselves 
under the patronage of the masters 
of Impressionism. Is an amende hon- 
orable being made? Or is it not 
rather to usurp the glory of the art- 
who have definitely triumphed 
and in whose presence the Cabanels, 
the Jules Lefebvres, the Geromes and 
the Bouguereaus cut a poor figure? 
But these last are the true “patrons” 
of MM. Paul Chabas, Marcel Baschet, 
Etcheverry, Egar Maxence and other 
leading lights of the Salon. 

We also see in the retrospec 
the Grand Palais—well 
please the eclectics 
characteristic works by 
tin-Latour, Gustave Moreau, Henner, 
Boudin, Lepene, Puvis de Chavannes, 
etc.—and sculptures by Rodin, Dalou, 
Falguiere, Mercie, etc. 

* * * 


ists 


tive at 
assembled to 
important and 
Carriere, Fan- 


An excellent exhibition of nudes at 
the Bernheim-Jeune Gallery includes 
two especially fine canvases: “The 
Friends” by Courbet and “The Dream” 
by Henri Rousseau. It would be dif- 


DINING 


1 merican collection from the Boston establishment of Mr 













ficult to find two painters whose con- 
ceptions are more radically opposed. 
On the one hand, we have the most 
attentive realism and on the other 
the most poetic imagination. Each 
artist has his own manner of seeing 
and of recreating the nude. There 
are few painters, with the exception 
of the even more sensual Renoir, who 
have loved such themes for their own 
sake as much as Courbet. But the 
three Renoirs shown on this occasion 
reveal an evolution away from a pure 
absorption in the human body, since 
this artist gradually trained himsel! 
to a quasi sculptural vision of form. 
For Bonnard and Vuillard, the nude 
captures most subtly the reflections, | 
the shadows and the caresses of | 


| 







TABLE BY JOHN TOWNSEND 


4 merican-Anderson Galleries on the afternoon of May 20. 













Dealers’ Annual 
Exodus to Europe 
Now Under Way 








The departure of dealers and 
art experts for Europe at this 
season of the year is already 
well under way. 





Yesterday, 
teenth, Sir Joseph 
sailed on The 
Southampton. 
On 
Mr. Stevenson Scott of Seott 
and and Mr. René Gim- 
pel of the Wildenstein Galleries 


Friday, the 


Duveen 


thir- 
Vajestic for 


the same steamer were 


Fowles 


Also on this date Mr. 
The 


Francois 






Kleinberger left on Paris. 


















Earlier in the 
Wednesday, Dr. 
was booked on The 
And week 
departure of Mr. 
bury Parsons on The 
Mr. Parsons is art advisor to 
William Rockhill Nelson 
Trust of Kansas City, for which 
the 
made a 


week, on 
Franz Drey 
Europa, 


the 


before saw the 


Harold Wood- 
Berenga- 
rid, 


the 


museum during past few 


years he has consider- 
able number 


portant old 


of purchases of im- 
masters. 






light; for Matisse it is an arabesque; 
tor Derain, a study in values. All 
the artists whom we have just men- 
tioned—as well as Picasso, Modi- 
gliani, Dufy, Rouault, Pascin, Du- 
trene, Gromaire, etc.—are represented 
in this showing of significant and 
well chosen canvases. 


* ik - 
The National 
sion has 
ing, two 


Museums 
accepted, in its 
panels of the 
century Spanish school representing 
the Coronation of the Virgin and the 
Martyrdom of St. Lawrence, as well 
as the “Portrait of Mrs. Elizabeth 
Anne Gasset” by Thomas. Gains- 
borough, given to the Louvre’ by 
Marezel von Nemes. 
7 * 7 


Commis 
last meet- 
early XVth 


There is announced, for the month 
of June, the opening of a great Ma- 
net retrospective in the Orangerie and 
of a very complete Picasso show at 
the Georges Petit Gallery. We may 
also add that during this same period 
there will be held at the Jean Char- 
pentier Gallery a large Boucher show 
which promises to be a most brilliant 
event. Thus the last months of the 
season will be well filled 


ALFRED GOLD 


12, Rue Godot de Mauroy, PARIS 


(Bidg. of the Georges Petit Galleries) 


invites you to view 


some of the best works by 


CEZANNE, RENOIR, DAUMIER 


MANET, VUILLARD, LAUTREC 


SEURAT, MATISSE, PICASSO 
and the famous 


GAUGUIN 


‘Que sommes-nous? D’ou venons-nous? 


Ou 


allons-nous?"’ 





NEWPORT, R. L., 
. Israel Sack 


CIRCA 1785 
to be dispersed at 


RAMSDEN CATALOGS 
MAY BE CONSULTED 


The 


John 


catalog of 


lish furniture, tapestries 


of art, as well as a 


the dispersal of 
Ramsden’'s collection of 
and 


separate 


Sir 
old Eng- 
objects 


volume 


devoted to the silver plate, are now 
i: Tuk Art News office, and may be 
consulted upon request. Both publi- 
cations are handsomely illustrated 


and give a detailed description of the 


many important works in 
persal, which could not be 
in our general article on 


which appeared in the May 


Gib 


( 


‘ 


this dis- 


lescribed 
the 
issue. 


sale 


C. A.A. 


13 
TO CIRCUIT 
SALON SELECTIONS 


The 


lected forty-five 


College Art Assoc 
paintings from the ex- 


Salons of 


lation has se 


hibition of the America 


American 
circulated 
and 
The 
group 
Avery, 
Brook, Glenn Coleman, 
Craig, Florence Ballin Cramer 
Cunningham, Stuart Davis, 
Corini, R. Dirks, Elizabeth H. 
Dorothy Eisner, Ernest Fiene, 
Geneva Fitzgerald, Arnold Friedman, 
Wood Gaylor, Bertram Glover, Emil 
Holzhauer, Julia Kelly, Yasuo Kuni- 
yoshi, Renee Lahm, A. F. Levinson, 
Gaston Longchamp, Molly Luce, Nan 
Mason, Eugenie McEvoy, Helen Me- 
Auslan, David Morrison, Alice M. 
Newton, Alfonso Oddo, Kalman Os- 
wald, George Picken, E. Pressoir, 
Joseph Raskin, Theodora Sangree, An- 
toinette Schulte, Hazel Burnham 
Slaughter, Agnes Tait, Chuzo Tamot- 
zu, Bumpei Usui, Charles Verschuu- 


now 


on view at the Anderson 


Galleries to be 


among lead 


ing museums colleges throughout 


the country. 

in this picked 
Milton 
Alexander 
Martin 
John J 
M. de 
Driggs, 


artists represented 
Aron- 


Branchard, 


are Boris 


son, Emile 


ren, Takeo Watari, Max Weber and 
Marguerite Zorach. 

Although a definite schedule for the 
circuit has not yet been made, Mrs. 
Audrey McMahon of. the College Ari 
Association jamnoaunced that the exhi- 
bition will ‘be out for twelve months 
and will be shown at the California 
Palace of the Legion of Honor, San 
Francisco, the Faulkner Memorial 
Gallery, Santa Barbara, and the Co- 
lumbus Gallery of Fine Arts. 








This is the year when big price reductions in Germany have 
enabled leading American travel bureaus to offer tours 
through that wonderful country for as little as $5.95 per day. 


reputation. 


Oo AVUO 
‘Goung 1 






“Combination F4’, 
FORMATION OFFICE, 665 Fifth Av. 


Follow the gleaming trail through the land of legend-haunted 
castles, ancient towns, modern cities, mountain and sea re- 
sorts—for less than the average cost of staying at home. 


The modest price of $5.95 up per day includes traveling in 
speedy express trains, comfortable hotels, all meals, sight- 
seeing, tips, bus excursions and baggage transfers. All this is 
backed by the largest American travel bureaus of national 


Write for this travel literature by requesting 
GERMAN TOURIST 


IN- 
, New York 


“Mean goung 


RMANY 
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NATIONAL ART 
GALLERIES 
PARTRIDGE, FURNITURE, 
TAPESTRIES, ETC. 


Sale, May 18, 19, 20, at 2 
Exhibition, May 15 at 2 


Cecil Partridge, Inc., of London, has 
consigned for public sale at the Na 
tional Art Galleries from May 18-20 
an unusually fine collection of XVIIth 
and XVIIIth century English furni 
ture, silver and Sheffield plate; 
French cabinet work of the Louis 
XV and XVI periods and a large 
group of rare antique tapestries. Ex 
hibition begins Sunday, May 15, and 
the dispersals will commence at two 
P. M. each day. 

Of outstanding importance are a 
very rare set of ten chairs from 
Stowe House, the country seat of the 


Duke of Buckingham and a pine ban 
quet bench, about 1730-40, covered in 
Beauvais tapestry and Gnee the prop 
erty of Lady Stanley of Richmond 
Terrace. These were all made by Wil 
liam Kent and the chairs may be sold 
as a set of six and two pairs. 
Indicative of the high quality of the 
Chippendale items are ten exquisitely 


carved side chairs and one armchair 
with pierced splats from Elvaston 
Hall, Cheshire. Of several beautiful 
bookcases in this same style, a break 
front example is particularly fine. No- 
table for their beautiful needlepoint 
are a pole screen with leaf carved 
tripod base and a settee with fluted 
legs. Various types of Chippendale 
tables are well represented, there be- 





OLD 
MASTER 
PAINTINGS 


WORKS 


647 FIFTH AVENUE 


WILDENSTEIN 
G& COMPANY 


INC. 


Distinguished 


OLD and MODERN 
PAINTINGS 


57 Rue La Boétie, Paris 


and library 
arved mah 
splendid Chip 
there is an unusually 
wide chaice of most sought Hep 
pelwhite \dam and Queen 
Anne examples, as well as a 
selection from 
The group of graceful 
is especially comprehensive, in¢ 
among the items, a 
pedestal dining table, a 
piece and many 
Heppelwhite examples is al 


ng card, silver, tilt-top 


specimens in richly gany 
In addition to 


pendale 


these 
pieces 
the 
Sheraton, 
smalle1 
perl rds 
Sheraton 


the earlier 
tables 
luding 
part 
“drum top 

tables The 


stal three 


side 


range ofl 


most equally varied, featuring among 
other items a sideboard and a chest 
of drawers with serpentine front and 
a pair of finely proportioned knife 
boxes in the classic taste. The screens 
include an interesting Georgian item 
with polychrome stag decoration and 
an exquisitely carved and inlaid type 
in the Heppelwhite style 

A number of the much sought 


pieces covered in needlepoint occur in 


the Queen Anne group, the most im 
portant single offerings being a set 
tee, a love seat and a wing chair, all 
with handsome gros and petit point 
upholstery. A walnut secretary book 
case of this same period is decorated 
in fine burl walnut veneer and he. 
ring bone inlay while a desk-book 
case, likewise notable for its delicacy 
of workmanship, boasts the original 
brasses. Also from this period are a 
pair of quaint torcheres and a chest 
of drawers with fine oyster’ sheli 
veneer and inlay. 

Among the clocks are to be found 
a mahogany grandfather specimen 
with decorated arch dial and auto- 
matic chimes: a Westminster chime 
bracket example by William Huges 


and another timepiece with chimes by 


Melly Freres, another London XVIIIth 
century firm 

Louis XV and XVI pieces pre 
dominate in the French group Of 
the former period one finds several 
finely carved armchairs, upholstered 
in needlepoint, as well as tulipwood 
marquetry commode, signed and dated 
1761, by the well Known ebeniste, J 
Schmitz \n Aubusson upholstered 
uite with La Fontaine subjects 
should arouse especially spirited bid 
ding in the Louis XVI group. A se 
retaire and a cylinder-top desk are 
typical of the excellent choice of 
Louis Seize marquetry pieces, while 
among the ormolu mounted furniture 
a tulipwood commode displays work 


manship of especial distinction Ot 


the French XVIIth century is a Louis 
Deux armchair covered in fine old 
mille fleur tapestry 

A special feature of the dispersal is 
the series of terra cotta busts and 


the Spitzer collection of 
include a chimney piece 
white glaze on a blue 
“Bust of a Young Man,’ 
identified by Dr. Bode as the work 
of this master and described in The 
Npitzer Collection, Paris, 1892, and 
Count Medici and his con 
which form companion pieces 
Further, there is a series of six 
reliefs of blue and white majolica, be 


reliefs from 
Paris 
in brilliant 
ground; a 


These 


busts of 
sort, 


bas 


lieved to be contemporary with the 
compositions at the Hospital at Flor 
ence. These will either be sold as a 
set or singly. 


The tapestries comprise an unusual 


ly large group of old Flemish, Brus 
sels, French and English weaves. One 
of the most important is a Gothic 
armorial and allegorical piece made 


in Northern France 


Representative 





f the richness of Renaissance design 
are a silk woven “Judith and Holo- 
fernes” hanging of Brussels make and 
several Flemish gold and silver woven 
landscape subjects. Especially rare is 


“The Sculptress,” a XVIIth century 
Brussels piece, depicting the artist af 
work on the bust of a man, while 
‘The Ball Game” is another interest 
ing weave from this same manufat 
tory and period. The French speci 
mens are all of the XVIIIth century, 
there being two Carle Vernet Felletin 
langings, and three Aubusson hunting 
subjects and handsome allegorical and 


pastoral subjects from this same im 
portant weaving center Two Mort 
lake XVIIth century tapestries depict 
respectively “The Great Harvest” and 


‘The Sculptor.” 

As previously noted, the dispersal 
contains an excellent selection of old 
English silver and Sheffield plate, to- 
gether with a small group of French 
and Italian pieces. In addition to 
many pieces by well known makers of 


the period, there are many handsome 
dishes with family coats of arms. Out- 
standing in the latter group is a set 
of four Georgian silver sauce tureens 
and covers and a pair of entree dishes 
with covers and old Sheffield warm- 
ers, by William Burwash, London, 
1819, forming a most unusual set in 
quality and workmanship 


TOLEDO ACQUIRES 
RARE GLASS BOWL 


TOLEDO. The 


collection of 


internationally 
iamed the Toledo 
Museum of Art has recently been en- 
riched by the acquisition of an excep- 
tionally beautiful low-footed Venetian 
glass bowl of the early XVIth century 
Being decorated with the arms ot 
Louis XII, the bowl is believed to have 
been made especially for this monarch 
during one of his invasions of Italy 
Extraordinarily beautiful in this 


glass 
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DECORATIVE 
PANELS 


PAUL MORO 
Expert Restorer of Paintings 


Cleaning and Relining 


1 East 53rd Street, 


Telephone: PLaza 


New York 











REINHARDT 
GALLERIES 














730 Fifth Ave., New York 




















JULIUS 














HIGH 









NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. and 46th St. 





MUNICH 


Briennerstrasse 12 


OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


INC. 
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HEARN “BLUE BOY” 
REALIZES $8,500 


American-Anderson CGalleries—The 
tures, collected by the late George 4 
Hearn and sold by order of the He 
legatees on the evening of May 5, broug} 
i total of $32,355. The so-called He 
Blue Boy (Master Buttell) by Gai 
borough or Hoppner, one of two ve 
sions know! brought the bid of $s 
from M H. Schuylet The second high 
est price was paid by H kk. Russel 
iwent, for an interior by Turner, Fitz 
Alan Chapel, painted ibout LSO0 Th: 
same bidder gave $1,125 for a picture 
the Flemish school, “Esther and = King 
\basuerus,”” of about 1512 and sold previ 
uusly in 1911 in the Robert Hoe sale at th, 
American Art Association. The next high 
est figure was given for t signed d 
dated Bouguereau, the title of which is 
Girl With Tambourine Other prices 
over $500 with bidders are as follows: 

4 Shepherds Reposing by George 


Morland, signed at lowe1 
initials; J. Cc 


right with 


Grunewald $80 


2 Anton Mauve's Troupeau ce 
Moutons, signed; at lower right 
‘A Mauve, f,” Plaza Curiosity 
Shop 
(H4—Canaletto’s “Ponte Del Canna 
reggio,” a small version of which 
is in the National Gallery, Lon 
don; W. F. Russell 500 
70) ‘Going to Church Quimperle, 
Brittany, signed by Frits Thau 
low; Plaza Curiosity Shop 625 
1D The Triumph of Flora by 
Adolphe Joseph Monticelli; A. $ 
Krebs 525, 
piece is the sparkling quality of the 
glass, enhanced by an all-over, blown 
pattern of geometrical design which 
catches the highlights. In the cente) 


is an enamel shield in blue and white. 


With the fleur-de-lys in gold and the 
ermine in black. A streamer of red 


enamel and tiny dots of red, blue and 
White add to the effect of richness and 


elegance. Near the outer edge is the 
suggestion of a gold band. The whole 
is typical of the refinement and sim- 
plicity which distinguished Venetian 


glass of its period 
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\MERICAN-ANDERSON 
GALLERIES 

SACK, EARLY AMERICAN 

FURNITURE, GLASS, ETC. 


Sale, May 20; Exhibition, May 14 


regarding the important early Amer 
an furniture collected by Israel Sack, 
to be sold next Friday afternoon, May 
20, al Tile 


‘exhibition starting today), Mr. Sack 


American-Anderson Galleries 


state that he “unreservedly guaran- 


tees the authenticity of every item as 
catalogued.” Mr. Sack is closing his 
Boston establishment 

Of the Duncan Phyfe pieces, in which 
the collection is notably represented, 
six carved mahogany lyre-back side 
chairs, in original condition, are iden- 


with an armchair re 


] 


tical in design 
cently sold in the Louis Guerineau 
Myers auction (No. 501) a piece which 
had been exhibited at the Metropoli 
tan Museum and in the Girl Scouts 
Loan Exhibition in 1929 and which 
Vir. Myers believed unique. A similar 
‘hair appears in Cornelius’ Furniture 
Vasteprieces of Duncan Phyfe, plate 6 
This very example it happens belongs 

Mr. Sack and was recently to be 


seen in the Washington Bicentennial 
Arnold, Con- 


Duncan 


nsored by 
Other 


Exhibition sp 

stable & Co. Phyfe 

items are two fine sofas of about 1800, 

a fine card table and a drop-leaf ped- 
t 1 f hle 

Pstadal abe 


Much 


dard specimens likewise appear in the 


sought Townsend and God 


ONE OF 


ollection, the most important being a 


In the earl y 


Heppelwhite three-part dining 


nlaid mahogany, made by John Town 
send about 1785. It may be used as two 
tables, each with a rounded end and a 
drop leaf, and a third (the central por- 
tion) with two drop leaves. 


When put | Collection. 


gether to form one table, it will seat ; 
cog , especially rare. 
sixteen persons. This, too, was exhib- 


ited at the Bicentennial Exhibition. Garvan piece is a 


TELEGRAPHIC 
“ABINITIO, 


ADDRESS 
WESDO, LONDON” 





Sale June 7th: 
trom the 


(Chester Beatty) St. Luke: 
Mostyn Gospels, a very tine early 
English Manuseript. 


JUNE Ist-2nd-3rd 


lable _PRINTE D BOOKS, AUTOGRAPH LET 
TERS, ete. Ih 


lustrated catalogues will be issued 


JUNE 7th 


The Well-known Collection of WESTERN MANI 
SCRIPTS, the property of A. CHESTER BEATTY, 
ESQ Illustrated catalogues (5 plates in colour, 46 im 
' chrome), price £1-1-0 
Mi Sotheby beg to draw attention to the fact that 
ey ave arranged tor all the Manuscripts to be 
xhihited 


ted in Paris at 418. Rue St Honore (by cout 


tesy of M. L. Gruel) from May 3rd to 6th inclusive 
JUNE 8th 

The well " 1own Collection of important ITALIAN 

MAJOLIC, BRONZES, TEXTILES, ORIENTAI 


RUGS. et ms, 


etc., the prapesty of HERR KURT GLOGOW 
SKI I| ustrated catalo JUCS (28 plat yy, 1046 





AN IMPORTANT SET OF SIX LYRE 


4 merican collection from the Boston establishment of Mr. Israel 


table of Sack, to be sold at the 


Several items were 
dispersal in 1931 of the 


dale claw-and-ball foot side chairs are 


New York State about 1760 
Sheraton inlaid ma- 


The Art News 


15 
ous. A Philadelphia carved mahogany | stoft porcelain dinner se ce of about 
pie-crust table with original finish (re- | 500, decorated with beribboned oval 

" , - . medallion enclosing a monog n It was 
cently exhibited at the Bicentennial | Knocked down to Tate and Hall. At the 
Exhibition), a walnut bonnet-top |May 6 session Ira A. Winter made the 
chest-on-chest with ‘oken arch pedi- | highest bid, $800 for No. 112, another Ori 
ment, and two New England low- Ce eee ide dae ee r set vive 
boys of 1770 are all most exceptional gold and having a monogram in on OV . 
Of about the same period is a Rhode | medallion. The highest bids at the second 
island serpentine-f bureau with ion with bidders were the following 
claw-and-ball feet. mahogany sofa | 258-—Oriental Lowestoft porcelain 
in this style is covered with rose broca dessert service for thirty pet 

7 sons, about 1790; painted with 
telle Chinese figure subjects in shaped 
Of the Heppelwhite period are sey- reserves, each piece with a dif- 
eral interesting sideboards ferent subject; Joseph Brum 
While the collection consists chiefly _ me 
of later XVIIIth century pieces, with |***—Dtlental Lowestoft fluted pore 
New England and New York State rae awn hy cate 5 ee . ith 
specimens predominating, there are classic urn; of “lemon peel 
various more primitive earlier pieces quality made for the American 
(including the well liked carved oak market; Mrs, Henry &. Russet 900 
Bible boxes) and number Queen | 760-—Oriental Lowestoft porcelain 
Anne items. Of several bonnet-top dinner service, about 1800; dec- 


highboys of this period a carved wal- 
nut piece of about 1740 has original an- 


orated in blue and gold with 


borders of formal leafage: rare 


service of “lemon peel” quality ; 
tique brasses and drawers gold- Henry Talman ... 1,300 
stencilled in a shell design. Another | 268--Oriental Lowestoft porcelain 
made ten years later has a pediment dinner service about 1800, 
; had ‘ matching the preceding ; \ 
with three urn and flame finials, while Lowden 750 
an example with fluted flat pilasters }18--Carved mahogany upholstered 
has seven flanking drawers sofa, Duncan Phyfe, New York, 
Pole screens, mirrors and clocks 1810-15, made for an early New 
occur among the smaller numbers of York family in whose house on 
: 2 Bowling Green Aaron Burr and 
the catalog. A rare Philadelphia early Lafayette are known to have 
Georgian carved walnut and gilt wall been entertained; Miss Alice 
mirror of about 1740 has the original Austen . 1,490 
finish. And very rare in such a small 
size is an inlaid mahogany grand- na 
mother clock with “Nathl. Monroe, MISCELLANEOUS, BOOKS 
Concord,” inscribed upon the dial. American-Anderson Galleries—The sum 


The miscellaneous 
following 
American glass, 
Liverpool and Leeds ware, brass, 


under the 
early 
shire, 


objects appear of $6,323 was obtained on May 10 at 

5 apd A of first editions, ete. 
classifications: |the highest bid. 
lustre, Stafford- | 83, an autograph 
biography of “ 


a sale 
Gabriel Wells gave 
which was $410 for No 
manuscript of Carlyle’s 
Frederick the Great.” 


etc., and early hooked rugs. 


The one picture 
“Portrait of the Countess of Chester- 
Richard Cosway 
is seen a lady |of May 5 brought $13,654.50. The 
seated with a mandolin, a quaint child '"& Were the 


field and Child,” 


(1742-1821). In this 


‘-BACK SIDE CHAIRS 
DUNCAN PHYFE, NEW YORK, 1810-15 


standing beside 


——er 


{merican-Anderson Galleries on the after- 
noon of May 20. 


AUCTION PRICES 
OF THE WEEK 


acquired at the 


hogany bow-front sideboard made 
famous Garvan 


about 1800 by Elisha Bass of Hanover, 


-_Aasne 


Of these a pair of Chippen- Mass. This is accompanied by an affi- A merican-Anderson 
davit from the family in whose posses- | ond session of the 
They were made in| sion it remained until recently. of Oriental Lowestoft 


aaa M: % 
Another Chippendale as well as Duncan aay 


Phyfe examples are especially numer- | was $1,750 for No 


SOTHEBY & C 


34-35, New Bond Street, London, , England 


Forthcoming Sales by A bah 


Each Sale commencing at ONE o'clock precisely 
MAY 19th 
OBJECTS Ot}! JEWELLERY; OLD 


SILVER 


VERT ENGLISH & CONTINENTAI 


MAY 20th 
MEDIEVAL & RENAISSANCE WORKS OF ART including French @& Italian 
Faience: Limoges Enamels: English Alabaster Carvings: Fine TAPESTRIES and Span 
ish CARPETS: OLD ENGLISH ©& other FURNITURE, ete Illustrated catal gu 
(10 plates), 3/6 

MAY 23rd 
A Selection of the LIBRARY at KINFAUNS Castle, Perthshire, the property of the 
RT. HON. THE LATE EARL OF MORAY 

MAY 26th 
Valuable English, Scottish and Continental SILVER, etc.. 
the RT. HON. THE LATE EARL OF MORAY 
II Incense Burner (of which only one 


: <a ) 
catalogues (7 plates), 2/6 


comprising the property of 
a remarkable Charles 


Illustrat d 


and including 


other similar specimen is known) 


MAY 30th-31st 


COINS, the property of the RT 


HON. THE LATE EARL OF MORAY 





Sale June 10th: A commode by Daird Rontgen, the property of the Grand Duke 
of Saxony: with elaborate mechanism for opening the drawers and cupboards. 


against a background 








brought a number of bids over a 
thousand dollars. The 





be offered is a HEARN, ART OBJECTS 
American-Anderson Galleries—The art 


objects in the Hearn sale on the afternoon 


follow 


highest prices with pu 
. chasers: 
both figures . 
of foliage 121 Model in carved ivory of the tri- 
umphal car of the Empero1 
Maximilian I, probably the work 


of an XVIIIth century French 


Lt 


craftsman, in perfect state of 
preservation; Charles Gutradt 
& Son $2,056 


53—Bronze crouching figure of a 


oe jaguar devouring a hare, cast by 
F. Barbedienne after tarye ; 
Galleries—The se: McClure Halley .........- i 525 
Lloyd Hyde sale | 161—Set of six Louis XV carved and 
furniture, ete., on gilded armchairs in Aubusson 
tapestry, after Jean taptiste 
highest price fetched Huet and Oudry; J. C. Grune- 
an Oriental Lowe wald aeeaee aes iKehpeoans 810 
— 


ESTABLISHED 
1744 


sale June 9th: ; 
in Ireland, the property of Miss Vera Bellingham. 


A fine Frans Hals, recently discovered 


JUNE 9th 
Highly Important PICTURES of the English and Con- 
tinental Schools, including FINE PORTRAITS by SIR 
HENRY RAEBURN, R. A., and comprising the prop- 
erty of the RT. HON. THE LATE EARL OF MORAY, 
THE RT. HON. THE EARL OF GLASGOW, D.S.O 
of LT.-COL. H. C. WARRE, D.S.O., of HERR KURT 


GLOGOWSKI and from the Ducal Museum, Gotha 
Illustrated catalogues (31 plates), 10/6 

JUNE 10th 
Important OLD ENGLISH ard FRENCH FURNI- 


TURE and- WORKS OF ART including the property 
of the RT. HON. THE EARL OF HAREWOOD, 
K.G., D.S.O., of the RT. HON. THE LATE EARL 
OF MORAY and of H.R.H. THE GRAND DUKE OF 


SAXONY. Illustrated catalogues (13 plates), 5/- 

uf east thr tays prior 

rintcda ists of prt 5 wid buyers NAMES MAY purch sed 
tler each sai particulars on application 

tlaiogues may lh tained from the luctioneers, OT meay 

nsulted at th ficcs of Tue Art News, 20 East 57.h 

s \ York, and at their agents in Boston, Philadelphia, 

t Pag 12) 
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POOPOPPEOPOEP OODLE > “Elmhurst.” at 254th Street and Rive the contents of the stables will be of 


~ ~ ~ dale Avenue, New York City, on May fered on this occasion, to be followed 
COMING AUCTIONS 


17 and 18. commencing at 10:30 A. M. by fine garden furniture and the c 
eo 





POPP RR—C——D CCDC CODCOD 


AMERICAN-ANDERSON 
GALLERIES 


The sale will be conducted by the /|tents of the hot houses 
American-Anderson Galleries by order 


, . . COPS S LOSE L EL OOL OP DIDLOLODDLL LDL D & 
of the Central Hanover Jank and 


Trust Co., executol The premises NEW YORK 
will be open to the public for inspec- $ AUCTION CALENDAR 


tion on Sunday, May 15, from 2 to 5 
P. M. and on Monday, May 16, Trom 


10 A M.to 5 P. M The furniture American-Anderson Galleries 


FREUND, 
GARDEN ART, ET¢ 


Dil 





Sad 








oe) 


: 30 East 57th Street 
Sale. M:; 2] and furnishings, including rugs and 
Sale, ay < ' ldl May 14. aft.—Antique English furnitur 
decorations saddles harness car , | 
> og °.° \ i ’ \ ’ pore arene, silver, ete., by order of H 
Exhibition, lay 14 riages, sleighs, and contents of the Douglas Curry, president of H. Doug 
oe & Co 
vreenhouses are all included in the . F ' 
With seasonal appropriateness, a1 May 17, 18 at 10:30—Contents of the Mo 
: : sale sini residence and stable on the pre 
other Kar! Freund collection is an TI "1 ises at 254th St. and Riverdale A 
1e first session “uesday mor ‘xhibition bee ) 
nounced, consisting of art for gardens é ' Be Exhibition begins May 1 
; ° ; ing, commences with bibelots, et In ‘ ? aft.—E eric: rniture 
and interiors. to go on exhibition at ( May 20, aft.—FEarly Ame in fu nit 
the bronzes, which follow immediately and decorations collected by Israel Sack 
the American-Anderson Galleries on , gin ; . ‘ of Boston. Exhibition begins May 14 
fs afterwards, is an interesting figure : 
May 14. In every one of the 207 items resei figure ol May 21, aft.—Art for gardens and inter 
: , a pointer, by Pierre Jules Viene, from the collection of Karl Freund. Kx 
to be dispersed at unrestricted public ; hibition begins May 14 
a‘ : French: 1810-1880 Silver and silver - “ ; ‘ 
sale the afternoon of May 21 is seer 
: , : late; then textiles, including cush National Art Galleries 
again the hand of this notable col PY > 
table . >y srle a Rose Room, Hotel Plaza 
* ions, table runners, coverlets, and 
lector Mr. Freund has brought to : 

, ' linens, come next At this time the | May Is, 19, 20, at 2—Antique English and 
gether a delightful assortment of ob : French furniture, XVIth-XVIIIth cen 
; ‘ ; contents of the second and thit Ors tury tapestries, by order of Cecil P 
jects, including old and modern ani- ee and third floo dies ae Raaen” ten ch Guiana 

. . will be disposed ol pep Seer ; 4 oe : mm 
mal sculptures; bibelots, ceramics signors. Exhibition begins May 15 


etc., from the days of antiquity to the 


The Wednesday session comprises 
XIXth century; French and English 


Rains Auction Rooms, Ine, 


the ‘hil re 4 cOYrations of the : + 
he furniture and decorations of the 3 East 58rd Street 


furniture of the XVIIIth century; main floor. Fine dinner services of | yay 47, 18, at 2—Old English silver and 
trotting prints and needlework pic- Minton, Royal Doulton, Limoges and renee — “ aan a eieciol 

j j j } : ogether with some he reproductions 
tures; paintings and drawings of the other wares, verandah furniture and , 


exhibition begins May 14 


Italian, French, English and Ameri 
can schools; Stuart and Georgian lead 
ornaments and Provencal faiences 
Possibly the most important item in 
the collection is the almost life-size 












NOW ON EXHIBITION 


Also TOMORROW (SUN.) from 2 to 5 p. m. and 
CONTINUING DAILY UNTIL SALE, from 10 a. m. 


to 6 p. m. at the 


NATIONAL 


ART GALLERIES, Ine. 


AUCTIONEERS and APPRAISERS 


HOTEL PLAZA 


Rose Room Fifth Avenue at 58th Street. New York 





Georgian group in polychromed lead, UNIQUE FOUR-TIER FLOWER POT ENGLISH, CIRCA 1795 
“The Gamekeepers,” which comes This unusual example, in the form of a globe stand, is a feature of the Karl 





from an estate in Haddingtonshire, 
England, and was recently shown at 
Averell House. 

Among other items from English Interesting among the smaller |at her right side. The three early 
country seats are eight terra cotta piecesarea XVIIth century Florentine | Ming Buddhistic marble statues have 
fountain masks from a swimming cradle utilized as a jardiniére, aj|been on exhibition earlier in the sea- 
pool. They were made about 1790 by wrought iron early Georgian flower |son as the main features of the Chi- 
the famous Coade of Lambeth. Eng- bowl dug up in the heart of London | nese garden at Averell House. 
land’s greatest terra cotta maker, and and several pairs of terra cotta Or the 
one of the main standbys of the Adam | Graeco-Roman il jars, etc., ete 
brothers. Accompanied by their ped- In the sculpture group will be found | piece” of the Stuart period is “The 
estals, a fine pair of these Adam urns | marble and terra cotta busts and|Family of Sir William D’Oyle, Bart.” 
by Coade show traces of the original | statuettes from classical times down | by Theodore Netscher (Dutch: 1661- 
blue and_= sepia. Pieces suitable to the XVIIIth century, with a special | 1732). 
for a garden entrance include two assortment of Georgian lead groups. The French furniture includes a fine 
XIIth-XIIIth century Burgundy stone | One of the amusing pieces is a life- Louis XVI red lacquered fire screen 
columns and two lion’s heads for! sized English XVIIIth century cha-! with pavot needlework and a graceful 
finials carved in limestone, both of | mois with actual chamois horns. The XVIIIth century lady’s writing desk 
which have also been exhibited at | Barye bronze figures of animals range | of merisier wood. From the collec- 
Averell House. Another important | in size from 1% to 4% inches. “Perch- | tion Lord Powercourt in Ireland comes 
item is an exquisite small wrought eron” is a superbly modeled horse by |q Sheraton kingwood and satinwood 
iron gate, Florentine of the XVIth| the contemporary French sculptor, Beau Brummel table. In the English 
century. Louis de Monard, whose work is rep- group an Adam console table of un- 

Among other antique wrought iron resented in the Chapel of the In- | commonly distinguished design comes 
numbers are a Régence console table | valides, the Petit Palais and the Lux- from a well known estate in Bucking- 
with red Languedoc marble top, of embourg. Notable also is the figure | ham. 
museum quality; and a garden table, | of a lad about 15 inches high. which 
bearing the inscription, “Antonio! was discovered in the ruins of the 
“as fecit A. D. 1823 a Napoli.” Apollo Hylates temple at Curium and MOROSINI, FURNITURE, 

The famous wrought iron and/has been exhibited at the Metropoli- il me Ne 
wrought steel work made in England | tan Museum. Many uses could be FURNISHINGS 
in the XVIIIth century is especially | found for a pair of Bacchic children, 
well represented in the garden seats. 36 inches high, Venetian, XVIIIth a - 

A XVIIIth century iron bench of the | century and carved in limestone. The Sale, May 17, 18, at 10:30 A. M. 
Stuart period with copper finials and | delightful “Statue of a Young tarbatintes aur BE x > 

slat seat is very rare. A twin-back | Maiden,” by Antonio Canova (Italian: Exhibition, May 1S at 2 P. 
steel seat was originally made to fur- | 1757-1822). shows the half-draped 

nish the exterior wall of a house, giv-| figure of a young girl holding close The 
ing a hint for modern penthouse use. | against her right breast a bird with : : ; wees 
A bench made in Charleston, S. C.,|outspread wings, while ‘“Amorine,” longing to the estate of the late Glulla 
about 1820 with interlaced Gothic | from the atelier of Falconet, portrays P. Morosini will be dispersed at un- 
arches is another unusual specimen.|a young girl half concealing a 


Freund sale at the American-Anderson Galleries on May 21. 


» several pictures of decorative 
quality, an interesting ‘conversation 









SALE AT PUBLIC AUCTION 
Wed., Thurs. & Fri. Afts., May 18, 19 & 20 at 2 P. M. 


A FINE COLLECTION OF 


ENGLISH FURNITURE 


THE STOCK OF CECIL 


PARTRIDGE 
OF LONDON, INC. 


Every piece guaranteed by Mr. 
Partridge to be as catalogued 


TOGETHER WITH BEAUTIFUL 
FRENCH FURNITURE 
and TAPESTRIES 


From 












furniture and furnishings  be- 


bow ‘restricted public sale on the premises, 


JACQUES SELIGMANN & C 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix 








Other Consignors 





Friday Afternoon, May 20 at 3:30 P. M. 
TWELVE UNUSUAL ITEMS OF 


FINE JEWELRY 


FREDERICK A. 


& A. SILBERMAN 



















CHAPMAN, Auctioneer 


133 EAST FIFTY-SEVENTH STREET ANTIQUES 
NEW YORK 


5) SEILERSTATTE, VIENNA 
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in 


Calendar of Exhibitions 





OT ee al 


Galleries, 50 East 47th 
lish coaching prints. 


Ackerman Street— 


\merican- Anderson Galleries, 30 
=tth street—Work by pupils of Ge 
Tul May 16-28 


East 
orge 


ymerican Folk Art Gallery, 113 West 13th 


street—Karly American paintings, et 
(Open by appointment). 
american Woman's Association, 353 West 
stth sStreet—Decoration in all media, 
a7 
until June 1 Sculpture in the patio, to 
Tuly 1 
arden Gallery, 160 Park Avenue—Paint 
ings of gardens and flowers by George 
Stonehill, to May 20. 


Argent Galleries, 42 West Sith Street— 
Annual spring show by members of the 
National Ass'n of Women Painters and 
Sculptors, throughout Mis 

Art Center, 65-67 East 56th = Street— 
Work bs members of the N. Y. Society 
f draft nen, semi-permanent, 

(rtist’s Gallery, 212 Hieks Street, Brook- 
iyn—Spring exhibition of the Brooklyn 
Painters and Sculptors 

Averell House, 142 East o3rd Street— 
Art for the garden 

Rabeock Art Galleries, 5 East 57th St.— 


Paintings, watel colors and etchings by 
American irtists 
Bachstitz, Ine, the Sherry-Netherlands, 


59th Street—The 
collection. 


Avenue and 
von Auspitz 


Flith Ste- 


phan 
Balzac Galleries, 449 Park Avenue— 


American landscapes by Elliott Orr and 
paintings by Yun Gee, May 3-28. 


Galleries, 576 Madison Avenue— 
old masters, period portraits. 


Belmont 
Primitives, 


John Becker, 520 Madison Avenue—Wate 
olors by Carlos Merida and work by) 
other Mexican artists, through May. 

Rochler & Steinmeyer, Ine., Ritz-Carlton 
Hotel, Madison Avenue at 46th Street— 
Old masters 

Bourgeois Galleries, 123 East Sith Street 


Old and modern paintings. 


rhe Brevoort, Fifth Avenue and Sth Street 
The panorama of Washington Square 

through June 4 

Museum, Eastern 


Brooklyn Parkway, 


Brooklyn—Special exhibition of Egyp- 
tian art, beginning May 15 
Brownell-Lambertson Galleries, 106 East 


sith Street — Work of contemporary 
painters and sculptors for contemporary) 
homes ; modern decorative appointments 
Gallery, 55 East 
works of art. 


Brummer 57th 


Antique 


Steet— 


Madison 
and 


Bucher Galleries, 485 
Antiques, tapestries 


Avenue— 
objects of art 


Butler 
Paintings 


Galleries, 116 East 
suitable for 


Sith Street— 
decoration.” 


Ralph M. Chait, 600 Madison 
Important Chinese porcelains, 


Avenue— 


Charles of London, 52 East 
Paintings, tapestries and 


57th Street— 
works of art 


Amy Richards Colton, 541 Madison Ave- 
nue—Garden and porch furniture, ete. 


Commodore Hotel, Grand Central 
Four portraits of Washington 
exhibited before. 


Station 
nevel 


Daniel 
\me 


Gallery, 690 
rican paintings, 


Madison Avenue— 


Delphie Studios, 9 East 57th Street—Paint 


gs by Stephanie Reynolds ; water col- 
ors by Carlos Sanchez 
Demotte, Ine, 25 Eust 78th Street— 


Romanesque, Gothic and classical works 


of art; modern paintings. 
Herbert J. Devine, 42 East S7th Street— 
Karly Chinese bronzes, jades, pottery, 


paintings and sculpture. Scythian art 


Downtown Gallery, 1138 West 13th Street— 


Work by three voung Americans (Harry 
Schultz, Mark Baum and Henry Botkin), 
May 17-29 

\. S. Drey, 680 Fifth Avenue—Paintings 


by old masters and works of art 
Dudensinge Galleries, 5 
Paintings by 


ind a mixed 


East 
American 
XIXth 


otth 
contemporaries 
century group 


Durand-Ruel Galleries, 
Summer 


paintings 


12 East 
exhibition of 


sith St.— 
modern French 


Durlacher Brothers, 670 Fifth Avenue— 
Old masters and antique works of art 


Ehrich Galleries, 
Garden furniture 


paintings by old 
May. 


36 East 
and 
masters, 


57th 


accessories, 


Street— 
and 
throughout 


Kighth Street Gallery, 61 West Sth Street 
Miscellaneous exhibition of work by) 
contemporary American artists. 


Ferargil Galleries, 68 


Caricatures by Zdzislaw 
May 16 until June 5. 


recent: sculpture by 


ing May 16 


East 57th Street— 
(‘zermanski, 
Prix de Rome and 


David HMvans, begin- 


Gallery of Living Art, 100 
Square East—Permanent 


Progressi yy 


Washington 
exhibition of 
XXth century artists. 


Goldschmidt Galleries, 730 Fifth Avenue— 


Old paintings and works of art. 
Grand Central Art Galleries, 6th Floor, 
Grand colors 


\ Central Terminal—Water 
and etchir Ww. 


by Frank Benson, etch 


Street— | 









in 


ings by Hansen, Martin Lewis, Gifford 
Beal and Levon West; and _ portrait- | 
etchings of Hoover, Lincoln, Edison, Lip- 
ton, Shaw and others, throughout May 
American masterpieces of painting ac- | 
quired by a collector over a period of 25 | 
years. Claude Buck's recently medaled 
“Girl Reading.” 


| 


G. R. D. Studio, 58 West 55th Street—Jth 
group exhibition of the season 

Ilarlow, MeDonald Co., 667 Fifth Ave.—- 
Prints by Dorsey Potter Tyson and 


group of prints by contemporaries; wa 
ter colors of English and Italian gardens 
by Beatrice Parsons, through May 


Marie Harriman Gallery, 61 East 57th 
Street—Paintings by Americans 

I’. Jackson Higgs, 32 
Old masters from 
XIXth century. 


East 
the 


57th 
XIVth 


Street— 
until the 


International Gallery (Marie Sterner’s), 


# East 57th Street—Group show by Beau- 
din, Ernst, Alice Halika, Lureat and 
Marcoussis, through May. Second exhi 
bition from the = collection = of Mmie 
Helena Rubinstein. 


Edouard Jonas of Paris, 9 East 56th St.— 
French XVIIIth century furniture, 
ete., “primitive” paintings and paint 
ings of the XVIIIth century French and 
IEengleh schools. 


Jones and Irvin, 15 East 57th Street— 
Decorations by Allen Saalbureg. 

Kennedy Galleries, 785 Fifth Avenue— 
Paintings and prints of the American 
Indian, through May. 

Keppel Galleries, 16 East 57th Street— 
Water colors and drawings, through 
May. 


i. B. 


' 
' 


Kleemann-Thorman Galleries, Ltd., 575 
Madison Avenue—Contemporaneous Am- 
erican prints, through May. 


Kleinberger Galleries, 12 East 54th St.— 
Old masters. 
Knoedler Galleries, 14 East 57th Street— 
Rare prints illustrative of sports and 
pastimes, to May 30. 
Kraushaar Galleries, 680 Fifth Avenue— 


Sculpture by Bourdelle, La Chaise and 
others. 

J. Leger & Son, 695 Fifth Avenue— 
XVIIIth century English portraits and 


landscapes, 


Leggett Studio Gallery, the Waldorf-As- 
toria, 50th Street and Park Avenue— 
Flower paintings by Henry Eyland Sim- 
mons, water colors by Henry Theodore 
Leggett and pencil drawings by Nijin 
sky, to June 1. 


John Levy Galleries, 1 East 57th Street— 


Paintings of the Barbizon School 
XVIIIth century English portraits ane 
the most recent paintings by Iwan 


Choultse 


Julien Levy Gallery, 602 Madison Avenue— 


Photographs by New York photogra 
ers, to June 2, Abstract sculpture in 
Wire by Alexander (Sandy) Calder, un 
til June 11, 

Macbeth Gallery, 15 East Sith Street— 
Paintings reviewing the season, May 16 
ol. 

Macy Galleries, 34th Street and Sixth Ave- 
nue—Exhibition to celebrate the Wash 
ington Bicentenary. Contemporary art 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave. — Prints 


(selected master- 
pieces). Japanese textiles from the 
Bing collection, through June 26. Euro- 
pean printed fabrics of the XIXth cen- 


tury, through Oct. 2. 
accessions (3rd and 
Washington 


2 Recent Egyptian 
5th Egyptian rooms). 
Bicentennial exhibition, 
through November 27. Costumes from 
1750-1850, until June 20. Etchings in the 
Netherlands (XVIth and XVIIth cen- 
turies), 


H. Michaelyou, Ine., 20 West 47th Street— 
Antique rugs and tapestries. 


Midtown 
Group 


Galleries, 559 Fifth 

show by contemporary 
cans, through June 2 
nice West and water 
Stewart, to May 17. 
ings by S 


Avenue— 

Ameri- 
Sculpture by Ber- 
colors by Robert 
Paintings and draw- 
Tilden Stern, May 19-June 


Mileh Galleries, 108 West S7th Street— 
Summer show of American art, begin- 
ning May 16. 


Montross Gallery, 785 Fifth Avenue— 
Retrospective exhibition of paintings by 


Power O'Malley, May 9-21. 

Morton Galleries, 127 East 57th Street— 
Group show, through June. 

Museum of the City of New York, Fifth 
Avenue at 104th Street—Historical ex- 
hibits relating to New York City. Pencil 
drawings by W. K. Oltar-Jevsky, May 


16 until June 20, 


Museum of Modern Art, 11 West 53rd St. 
Murals by American painters and pho- 
to-murals, May 4-Aug. 1. 


Museum of Science and Industry, 220 East 
{2nd Street—Industrial subjects by Get 
rit A. Beneker. 


National 
Members’ 
paintings. 


Arts Club, 
summer 


Park— 


small 


Gramercy 
exhibition of 


Neumann, New Art Cirele, 9 East 
57th Street—Children’s drawings done at 


the King Coit School, ete., May 16-31. 
Newark Museum, Newark, N. J.— 
The Jaenne loan collection of Chinese 


and Japanese art. Colonial life, celebrat- 
ing the Washington Bicentennial. Mod 
ern American paintings and sculpture 


The Art News 


New York 


Medals made in 
Raymond's models of church sanctuaries 


Newark 


Thomas Lynch 


Closed Sundays, Mondays and holidays 

Newhouse Galleries, 578 Madison Avenue 

Four centures of landscape painting 
May 16 until June 10 

New School for Social Research, 66 West 
12th Street — Work by contemporal 
artists, until May 25. Students worl 
from the workshop of Erika Giovann 
Klein, until May 17 

New Historical Society, 170 Central Park 
West (76th Street) — Exhibition of 
Washingtoniana, throughout 1932 Old 
American portraits. 

New York Publie Library, 476 Fifth Ave.— 
Early views of American cities. Engrav- 
ings by Cochin and Bosse, through May 
Chiarascuro prints through four cen- 
turies and recent additions to the print 
department, until the end of November; 
work by artist members of the staff, to 
May 31. 

Painters’ and Seulptors’ Gallery, 22) East 
lith Street—Work by I. Iver Rose, Hai 
ry Shokler and Milton Mayer, through 
out May 

frank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce 
lains and paneled rooms 

Pratt Institute, Ryerson Street near De 
Kalb Avenue, Brooklyn—Fifty books of 
the year, to May 21 

Frank K. M. Rehn, 683 Fifth Avenue— 


Paintings 
irtists, 


and water colors by 


through May. 


American 


Reinhardt 
Old 
and 


Galleries, 
masters. 
American 


730 =Fiftth Avenue— 
Contemporaneous French 
paintings. 


James Robinson, 731 Fifth 
bition of old English 
plate and English 


Avenue—Exhi- 
silver, Sheffield 
furniture 


Sidney Ross Gallery, 22 
“Theatre in Art” 


East 55th Street— 


contributions, to be auc- 


tioned on the evenings of May 23-24, 
Open from 10 A. M. to 10 FP. M. 
Schultheis Galleries, 142 Fulton Street— 


Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 


Etchings by American and KEuropeat 
artists, paintings of clipper ships, et 
Scott & Fowles, Squibb Building, Fifth 
Avenue and 48th Street—NVIIIth cen 
tury English paintings and modern draw 


ings. Water colors by Rowlandson (1756 
1827) 
Messrs. Arnold Seligmann, Rey & Co,, 


Inec., If East 52nd St.—Works of art 

Jaeques Seligmann Gulleries, 3 
Street—Laintings, 
ture 


East 5st 


tapestries and furn 


Silberman Gallery, 
Paintings, art 


133 
objects 


East 57th Street— 
ind furniture. 


s. P. R. Galleries, Ine., 40 East 49th 
Street—Decorative paintings by La Vi 
comtesse de Vaulchier, to May 21 


PAINTINGS 
SCULPTURE 
ETCHINGS 
WATERCOLORS 


Special Exhibition 


now current 


bs 


MILCH 


GALLERIES 


108 West 57TH STREET 


New YorK 


Stair and Andrew, 71 East 57th Street— | 
Special exhibition of XVIIIth century 
cabinets, bookcases and secretaries 

Marie Sterner, 9 East 57th Street—Paint- | 
ings by Bellows, Burchfield, Fiene, Henri, | 
Karfiol, Kent, Kroll, Luks, Marsch ae 
Speicher, through May. 

St. Moritz Hotel, 6th Avenue and 59th | 
Street—Studies of children and photo 
portraits by Sylvia Salmi | 

Stora Art Galleries, 670 Fifth Avenue | 
(entrance on 43rd St.)—Bronze statu- | 
ettes before Christ. (Hittite, Etruscan, | 
Greek and Egyptian.) | 
Three Arts Club, 340 West Sith Street 
Summer exhibition of flowers by 8S \ 
Tucker, Carl E. Blenner, Jane Peterson 
A. H. Maurer, Antoinette Dwight, Vigna 

ind Eleanor Kissel. 


limes Gallery, 773 Madison Avenue—Pres 
ent-day American artists 


Valentine Gallery of Modern Art, 69 Eust 


57th Street — Summer exhibition of 
French and American paintings 

Van Diemen Galleries, 21 East 57th St.— 
Paintings by old masters. 

Vernay Galleries, 19 East Sith Street— 
Special exhibition of XVIIIth century 
English furniture, silver, porcelain and 
paneled rooms. 

Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- | 
tributed to Goddard, Townsend, Sey 
mour, McIntire and others. 

Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 

Wells, 32 East 57th Street—Early Chinese 


art. 


Weyhe Gallery, 794 Lexington Avenue— 


Drawings and water colors by René 
Iy’Harnoncourt, May 16-28, 
Whitney Museum of American Art, 10 


West Sth Street—Summer 
museum holdings, to 


exhibition of 
August 1. 


|} rangement of the main collection in the 


17 

Wildenstein Galleries, 647 Fifth Avenue— 
Old and modern paintings 

Yamanaka Galleries, 680 Fifth Avenue— 
(Omi-ye prints 

ifoward Young Galleries, 634 Fifth Ave.— 
XVII[th century English portraits, land 

ipes, ete 

Zborowski Gallery, 460 Park Avenue (at 
bith Street) — Paintings by Derain 
Modigliani, Utrillo, Ebiche, Th. Debains 


and Richard. 


BOSTON 


Another step in the permanent ar- 
Boston Museum of Fine Arts has been 
accomplished with the recent installa- 
tion of the Leslie Lindsey Mason Col- 
lection of musical instruments in its 


own gallery on the court floor of the 


new wing. The room is part of the 
|} unit which has been under construe- 
tion since last fall. When compieted, 


a Georgian room from Newland Manor 


| House near Coleford, Gloucestershire, 


England, 
of this 


will 
unit, 


occupy 
and an 


the main floor 
English Gallery 


the ground floor. 


The collection illustrates musical in- 
struments of many countries and 
types. The instruments were assem- 
bled by the connoisseur and collector. 


the Reverend Francis W. Galpin of 
Hatfield Vicarage Harlow, Sussex, 
England, from whom the collection 


was acquired by Mr. William Lindsey 
who presented it to the Boston Mnu- 
seum in memory of his daughter, Les- 
lie Lindsey Mason. 

Totalling several hundred items, this 
aggregation suggests the wide range 


of instruments of the past and the 
great diversity of musical timbres 
known to the composers of XVIth, 


XVIIth and XVIIIth century music. 


DUVEEN BROTHERS 


PAINTINGS 


TAPESTRIES 


NEW 


PORCELAINS 
OBJETS d’' ART 


YORK 
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BRUMMER GALLERY 


INC. 


WORKS 


NEW YORK 
55 EAST S7rn STREET 


OF ART 


PARIS 


203 BIS. BD. ST. GERMAIN 





ARNOLD SELIGMANN 


REY & 


11 East 52nd Street 


CO., Inc. 


NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Venddéme 


PARIS 
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FOREIGN AUCTION 
CALENDAR 












BERLIN 
int Kunstauktion 
May 24-1 paint 
dart 
FRANKFORT 
Hugo Helbing 
dune 14 Art 3 fre the estate f Dt 
Wagner 
dune 15—M rt 
Joseph Baer 
May 23—lI) inubula and w i 


COLOGNI 
Math. Lempertz 


May 25—l’aintings 
MUNICH 
Hugo Helbing 
May—Furniture, sculpture and paintings 
June 14—Art from the estat f i) \ 
hie? 
noME 
Ulrico Hoepti 
June—Rare books 
LONDON 
Puttich & Simpson 
May 24-27—The) famous Brook collectio 
sold by order of Lady Loui Moututba 
ten 
May 31—Paintings by old masters, includ 
ing an important Goya and works by 


English masters 


Christie's 


May 23-27 and May 30, 31 and June 1— 
The important collection of old English 
furniture, objects of art and silver plate, 
pictures, tapestry, rugs and books, the 
property of Sir John Ramsden 

Sotheby's 

June G—The first portion of the well 
known collection of Western Mss., the 
property of A. Chester Beatty, Esq 

June S—The well known collection of ini 
portant Italian Majolica; also bronzes 
statuary, velvets, textiles and embroi 
deries, fine Oriental rugs, ete., the prop 
erty of Herr Kurt Glogowski of Berlin 

June 9—Important pictures by old mas 
ters of the Italian, Dutch and English 
Schools, comprising the property of the 
late Earl of Moray removed from Kin 
fauns Castle, Perth ind of the Ear! 
of Glasgow, lL). S. O., including a portrait 
of Viscount Perry by Gilbert Stuart, et« 

PARIS 


Hotel Drouot 


May 30, 31 and June 1--The important lit 
urgical library of Bourbon-Parma, 
including about 100 unique specimens 

Galeries Petit 

June 2, 3—Paintings and drawings by 
and modern masters, important works 
by Rodin and Barye, modern prints, 
Egyptian, Greek and Roman antiquities, 
XVIIIth century objets d'art, the 
lection of George Haviland. 

June 7, 8, 9—The George Haviland colle 
tion of Japanese lacquer of the XVth 
XIXth century, pottery, netsukes, sculp 


Georges 
old 


col 


tures, bronzes. 

June 9—Pastels, water colors, gouaches 
and drawings, from the collection of 
“Monsieur S,"' including works by 
Bracque, Cezanne, Corot, Courbet, De- 
gas, Delacroix, Van Gogh, Monet and 
other modern masters. 

LUCERNE 
Fischer Gallery 
May 26-28—The furnishings of Custk 


Mauensee. 


Gilhofer & Ransechbure 


June 14, 15—Books from the family of the 
Russian Czars, the Figdor collection 
etc, 

BRUSSELS 
Gal. Georges Giroux 
May 23—Old and modern graphic «art 


May 24-26—The von Erst August library 


Sloan to Join 
Archipenko Art 
School Next Fall 


Alexander 
ally know 


Archipenko, internation- 
sculptor, announces this 
week that John Sloan, well-known ex- 
ponent of freedom in art, and cele- 
brated as a painter and etcher both 
here and abroad, will teach drawing 
and painting next fall in his Ecole 
a’Art, on West 57th Street, New York 
City, which has been constantly grow- 
ing even during the depression. Con- 
stantine Alajolov, whose brilliant cov- 
ers have decorated many numbers ot 
the New Yorker, will have 
applied art. 


SILBERMAN PLANS 
SUMMER EXHIBITS 


classes in 


An all-year-round exhibition policy 
which will be hailed by all art-loving 


summer tourists to New York, has 
been announced by the Galleries of 
E. & A. Silberman, who will continue 
to hold exhibitions of contemporary 


artists and more particularly Ameri- 
can artists from May until October. 





The Art News 


San Francisco 


rhe Ma alendar of exhibitio a 
ie M. H. de Young Memorial Museum 
in Golden Gate Park just announced 
yy Director Lloyd L. Rollins, indicate 
1 continuation of the great activity ol 
his museum with seven new exhibi 
tions starting in that month \ half 
dozen others will be continued from 
the April program into May 

Running from May 1-29 will be an 
exhibition three galleries of con 
emporars American pottery com 
posed mainly of a collection circulated 


xv the American Federation of 
f Washington, D. C 
tudios will, however, be represented 
nceluding the Allied Arts Guild of ¢ 
fornia, Ltd., of Menlo Park 
lanivich and Olsen of San Francisco 

Beginning May 2nd and also continu 
ing through the 29th. will be a showing 
of two galleries of contemporry Ameri 
‘an cotton textiles, also circulated by 
the American Federation of Arts. This 
organization’s industrial exhibitions 
one of its outgrowths an 


Arts 


Several local 


al 
and Ja 


occasione d as 


experiment by the W. and J. Sloane 
Company, in which they commissioned 
the well-known designer, Miss Ruth 


Reeves, to design and produce a series 
of ten block prints on cotton weaves of 
various textures from aeroplane cloth 
to towelling curtains and 
decorative fabrics in a ten room house. 

These textiles will form a large part 
of the exhibition. There are 
also exhibits from a dozen other con 
cerns showing percales, In 
dian head monk's cloth, cotton 
velour, upholstery fabrics, and various 
other torms of cotton goods, designed 
by Dorothy Bird Trout. Ann Siler 
Henriette Reiss, Juanita Todd, Donald 
Deskey, Gordon Brown, G. M. Franke 
and others These cotton textiles 
should prove of value to decorators 
both amateur and professional. Mans 
of them will successfully contribute to 
‘olor schemes already in effect and a 
number of outstanding items can 
themselves provide the key to an en- 
tire interior The 


for 


use as 


present 


cretonnes, 


prints, 


exhibition as a 







ways of living. To other men 


life itself. 





heritage and our ultimate goal 






civilization.” 












Barr Building, Farragut Square 
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THE AMERICAN MAGAZINE OF ART 


N ILLUSTRATED MONTHLY, 
A as the related functions of civilized life 


painting, sculpture, drama, architecture, music, etc. are different 


Rooms single or en suite, facing 
Cental Park 
from the city’s amusement and 
business sectors. 


whole Is another demonstration of the 
value of cooperation between art and 
industry in the beautifvinge of Ameri 


can homes 


For the period from May 3rd through 
june 13th, Willard Van Dyke of Pied 
mont, will exhibit a collection of his 
photographs. This show is anothe) 
demonstration of the influence of Ed 
ward Weston of Carmel to whose 
great genius and boundless energy” 
Van Dyke attributes the impetu 
which led to these prints The merge 


ing of modern Occidental art 
of the Orient is exhibited in 


lithographs occupying one gallery 


with that 
a group ol 
the 


work of the contemporary Chinese art 
ist. T’eng Kwei, which will be on view 
at the de Young Museum from May 4th 


through June 5th. This artist has se 
lected the western lithography as his 
medium. but in the selection of sub 
jects, he adheres quite closely to Orien 
tal tradition The lithographic me 
dium as used by T’eng Kwei shows a 


kinship to Chinese black ink and doubt 
less this fact had some 
appeal upon the artist 


bearing in it 


The Northern California Chapter of 
he American Institute of Architects 
will hold another of their annual exhi 


bitions at the de Young Museum for 
the period from May 11th through June 
12th. The show, which is being organ 
ized under the chairmanship of Roland 
Stringham with the assistance of a 
committee of seven other prominent 
San Francisco and Berkeley architects 
will occupy five galleries. Represented 


among its S00 items is the work of 
about forty exhibitors. The show will 
consist of photographs, plans, “render 


ngs” and a few models of buildings 
\ jury of distinguished architects se 
lected from outside the territory of 
the Chapter, which includes all of 
Northern California north of the 


Tehachapi, will pass upon the exhibits 
and if, in their opinion, there is work 
outstanding 
Honor 
certificates 


of sufficiently 
will make an 
of three 


merit, they 
Award consisting 







surveying the many arts 
“To the artist 


they are important aspects of 


We stand between past and future, between our 


The record of our present ac 


complishments in the arts is the test of our ultimate value to 


$5.00 


THE AMERICAN FEDERATION OF ARTS 


WASHINGTON, D. C 


AMERICAS FURST 
TRULY CONTINENTAL HOTEI 


TUE 


ST. MORITZ 


ON THE PARK 


50 Central Park South 


New York City 


Old world hospitality in the 
spirit of the new world; old 
world service with the newest 
of the new world’s comforts. 
A cuisine that is the essence 
of Europe’s finest, under the 
inspired direction of 


umytlr 


of Paris, London and the Rivieria. 


and but a moment 
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FREDERICK 
BUCHER 


GALLERIES 


ANTIQUES 
TAPESTRIES 
FURNITURE 
We also Buy 

W orks of Art 


“SOLMEDGANG" 
By ANDERS ZORN 


the 
Collection 


From 
Yerkes 


185 Madison Avenue 


Saturday, May 14, 1932 


New York 


BALZAC GALLERIES 


AMERICAN LANDSCAPES BY 


ELLIOT ORR 


CHINESE PAINTINGS BY 


YUN 


GEE 


UNTIL MAY 28TH 


449 Park Avenue 





New York 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue 





New York 


THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 





MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


> 


WILLIAM MACBETH, 
15 East 57th St. 


Inc. 

















Gothie and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 








“L’ART MODERNE” S.A. 


Selected Modern Paintings 


Correspondent of Bernheim Jeune 


Galeries of Paris 


'33 Haldenstrasse, LUCERNE 


Sm eatae 


‘M.& R. STORA| 


FERAL 


Ancient Paintings 


NEW ADDRESS: 
48 bis Avenue Kleber 
PARIS 
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E. WILDENSTEIN 


Paintings by French Masters 
of the XVIIIth Century 
23bis Rue de Berri, PARIS 


(Champs-Elysées) 
) i) =n) =) —) —) =) —) =) =) =) =) =) =) 


“LA PEINTURE GONTEMPORAINE ” S. A 
Paintings by XIXth and XXth 
Century French Masters 


eee | 
SS 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 


York 


1 i \ ( 
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MARGRAF @& CO. 


ANTIQUES 
WORKS OF ART 
ENGRAVINGS 


ARTHUR | 
| GOETZ 









DURAND-RUEL 


| 6 BELLEVUESTRASSE, BERLIN, W.9 
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PAINTINGS 
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WORKS of ART 


PAINTINGS 
by OLD MASTERS 
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12 East 57th Street 
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37 Avenue De Friedland 
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Fine Jewels 
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CHINESE PACKERS and SHIPPERS 
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WORKS OF ART 







ence have 
elled and 


: CUSTOM HOUSE tlh + tor prea 
Unter den Linden 6 
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